









LIBRARY wily 


MiGs ~ ) IIOZ 


AoA ed oe oe oe" oS (A A eet" = a | 


asa SaaS ao I Sa aa yaaa ooo 


o—_* 


e ART NEW 


VOL. XXX NEW YORK, JANUARY 23, 1932 NO. 17 WEEKLY 











“ORIENTAL” G. B. TIEPOLO 
In the collection of Eric Lyndhurst, Brussels 


PRICE 25 CENTS 
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The Borghese Titian 
“MATER DOLOROSA 


i panel 9% 9 in " = 771576 
Oil on panel 23 by 29 ins Tiziano Vecelli called Titian (1477-1576) 


Royal Institute, Liverpool, 1823. 
Old Masters, Royal Academy, London, 1880 
Detroit Institute of Arts, Loan Exhibition, 1928 


Prince Borghese, Rome. 

Jacob Fletcher, Esq., Liverpool. 
Alfred Fletcher, Esq., Liverpool 
Sir Lionel Fletcher, London. 


Prof. Adolfo Venturi. 
Detlev Baron von Hadeln. 
Prof. August L. Mayer. 
Dr. W. R. Valentiner. 
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“Treasures of Art in Great Britain”’ by Dr Waagen, 
Director of the Royal Gallery of Pictures, Berlin. 

The Burlington Magazine, October, 1924. Described by 
Detlev Baron von Hadeln. 

American Art News, November, 1926. 

Catalog, Loan Exhibtion, Detroit Institute of Arts, 
February, 1928. 

Der Cicerone, Berlin, April, 1928. 

The International Studio, May, 1928 

The Burlington Magazine, April, 1928, by Prof. August 
L. Mayer. 
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AMERICAN ART ASSOCIATION 


ANDERSON GALLERIES -:- INC 
Unrestricted Public Sales of Art and Literary Property 


APPRAISALS FOR UNITED STATES @&© STATE TAX, INSURANCE @& 
CATALOGUES OF PRIVATE 


wed 
a) 


¢ 





© ~ 
fe) ©, fa) Ls Sf _ 
« ad a > « 
WO Ox, & Ons rte PG ey! 


98s 


OTHER PURPOSES 





fs 
CA's 


COLLECTIONS 


Hd Bis 


a Bs oy: 
“A 


a“ 
On” 2 


>, 
—_ 
—_ 
jon 
— 
oe 
pa 
- 
—_— 
4 
— 
~ 
Z 


F ROM jj AH YE SA Re Se 3 0 


we 
ADS 
C 


V 
520 


ec 
QB 


Fine Paintings of Five (enturies 


Mainly by EUROPEAN ARTISTS 
With a Group of English Works & Examples by 
MODERN AMERICANS 


FROM THE COLLECTIONS OF 
EUGENE H. BLOCK 
MRS. JAMES E. SPIEGELBERG 
THE ESTATE OF A WELL KNOWN NEW YORK COLLECTOR 


AND OTHER SOURCES 
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A number of the paintings were originally in well known collections, namely the A. T. Stewart, 3 
Robert Lamm, Elbert H. Gary, William Merritt Chase, and others. 
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The present collection includes four important paintings by Canaletto, part of the remarkable Vene- 
tian series executed for the Davanzetti family of Venice; examples of XV-XVI century French, 
German, and Flemish schools with a notable Madonna and Child with Saints by Marco Palmezzano 
da Forli; works by Israels, De Bock, Van Goyen, Clays, Monticelli, Diaz, and a portrait of the first 
Earl of Abingdon by Huysmans. The English group includes a Raeburn from Goosehill Hall, Cas- 
tleton, Derbyshire; a fine portrait of Master Stanhope, Earl of Harrington, by John Russell; a 
Morland from a famous English collection ; portrait of Kitty Stephens as a child (Countess of Essex) 
by Harlow. The American group includes the portrait of Mary Todd Lincoln by Carpenter and 


works by [mil Carlsen, Childe Hassam, Daingerfield, Murphy, Wyant, Twachtman, Davies; Ryder, 
Lawson, and Blakelock. 
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“CONSECRATION” By EVELYN BEATRICE LONGMAN, N. A. 


A fine AMERICAN work of art by a distinguished AMERICAN 
artist in a gallery dedicated to AMERICAN ART. 


Exhibition of recent sculpture by EVELYN BEATRICE LONGMAN.N. A. 





Until January 30th 


Exhibition of AMERICAN SOCIETY OF MINIATURE PAINTERS 


Until January 30th 


GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 
15 VANDERBILT AVENUE GRAND CENTRAL TERMINAL 
New York City 


Information Regarding the Above Sculpture, or Other Works of American Artists, Furnished Upon Request 
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XVIIth Century 
Italian Art In 
Durlacher Show 


Various Phases of the Baroque 


Spirit Represented in Fine 
Loan Exhibit of Paintings and 


Drawings. 


emblage of a 


really repre 

ntative group of Italian XVIIth 
entury paintings from American col 

lections offers many difficulties which 
the Durlacher Galleries in their pre 

ent fine showing of works from this 
period have admirably surmounted 


Until comparatively recently, eclecti 


m was rashly assumed to have cast 


its blight over even the liveliest of 
the XVIIth century masters. Hence, 
connoisseurs in this country have un 
fortunately neglected the era as a 


whole. The exhibition of Sei and Set 
tento paintings held at the Wads 
worth Atheneum in Hartford in 1939 
was the first serious effort made in 
America to reveal in outstanding ex 
amples the genuine fascinations of 
the aroque spirit in art Now the 
arefully selected show at the Dur 
wher Galleries brings to New York 
art lovers for the first time a group 
of canvases which reveal some of the 
utstanding tendencies of a_ period 


which has its own special charms and 
discoveries Collectors and museun 
throughout the country have, as in 
the Hartford show, come forward with 
examples of XVIIth century paintii 
and drawing which range from the 
brilliant realism of Caravaggio to the 
macabre power of Magnasco 

Although there are only seventeen 
anvases on view these, with the more 

nprehensive group of drawings, pr 
de a most suggestive survey of the 
varied forms of baroque expression itt 
different sections of Italy Certainly 
no work could be more typical of the 


naturalistic theories of Caravaggi« 


than his striking “Card Players” loaned 
by the Fogg Art Museum. Here the 
two closely observed figures are full 
of those potent contrasts of light and 
shadow which the master loved—con 
trasts which in their bold rhythms 
and counterplay echo the passion foi 
linear phantasies whieh animated 
other groups and schools. This lat 
ter phase is embodied in especially 
delightful form in Strozzi’s “St. Cath- 
erine,” from the Wadsworth Athe 
neum, which we illustrate. Here the 
extravagant swirls of the drapery have 
a Capricious rhythmic harmony half 
suggestive of the musical embroidery 
tf a Chopin waltz. And rising from 
this baroque and jeweled magnificence 
is the strange, half bewildered face 
of the little saint—vaguely dismaye 

by her own opulence and attributes. 
\nother canvas by this same master, 
“The Concert,” is an exceedingly vivid 
Work in a more realistic style. 

In the vely “Girl Holding a Dove” 
by Crespi from the Durlacher collec 
tion, which we also reproduce, there 
is, despite the treatment of hands and 
drapery, an almost Corot like gravity 
ind simplicity. The light. playing 
aownh Over face, bosom and right arm, 
charges the subdued color harmonies 

gray and brown with a varied and 
subtle richness. Exquisitely placed on 
the canvas, the quiet oval of the face 


(Continued on page 8) 
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“GIRL HOLDING 


1 fine example from the collection of Durlacher Brothers, included in the loan exhibition of Italian XVIIth century 
paintings and drawings, now current at their galleries. 
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By G. M. CRESPI 


Memorial Exhibit of Orpen’s Work Seen at Knoedler’s 


By 

A memorial exhibition of paintings 
by Sir William Orpen is being held by 
the Knoedler Galleries with the de- 
gree of solemnity and ceremony befit 
ting so eminently successful a portrait- 
ist. This celebrated house, which af- 
fords society and art such safe asylum, 
is exactly the right spot for the enact- 
ment of last honors to this painter who 
began as art’s “white-haired”’ 
playboys and ended as one of its be 
wigged magistrates. Orpen, as the 
years passed by, turned from the rich, 
racy material that came early and 
easily to Irish eyes to the more 
lucrative, more conspicuous pageant of 
Maytair and Park Avenue. 


RALPH FLIN1 


one of 


his 


He became 


one of Sargent’s successors to the 
Four Hundred, ranking almost auto 
matically number one when it came to 
the ever delicate problem of whom to 
sit to. And so, while there are two or 
three canvases here that show him in 
lighter and somewhat inventive vein, 
he is presented to us by Knoedler and 


Company in a series of 


portraits that 


reveal the Orpen that will be eventu 
ally engraved on the annals of con 
tomporary painting. Here is a gener 


ous segment of the big portrait parade 
that he set in motion from his London 


studio and that wound its way into 
most of the capitals of the modern 
world. Ladies of fashion, leaders of 


finance and 

sportsmen, the 
like that of any 
veyor of smart portraiture, but Orpen 
made few if any concessions to the 
demands of his sitters. Perhaps of all 
his qualifications, he was essentially 
an honest painter, a fact most prob- 
ably due to his early flair for painting 
simple folk simply. Possibly the 
nearest he ever came to incorporating 
tricks of the studios into his portrait- 
ure was when he adopted a system of 
double cross-lighting that left his sit 


commerce, statesmen, 
list runs more or 
other successful 


less 


pur 


ters looking rather incandescent and 
stagey. There is only one of this type 
of portrait here in the Knodler exhi 
bition—not a glaring example—and 


what we have sets forth Orpen’s claim 
to fame with a fine consistency. Now 
and then he managed to make his flesh 
more luminous and glamorous than at 
other times, notably in the case of the 
likenesses of Samuel Sachs and Roland 


F. Knoedler. In the unfinished por 


traits of Woodrow Wilson and Andrew 
W. Mellon the flesh is not particularly 
pleasant, and in the case of the Harold 
C. Richard portrait, Orpen has toned 
down the hands—for the sake of con- 
centrating interest on the face—to an 
improbable leathery color. There is 
very little vibrance in his coloration, 
and only by introducing strong pas- 
sages of local color, as in the commu- 
nistic red background that he has 
rather inappropriately given Stephen 
C. Clark and in the blue notes of hat 
and drapery in Mrs. Clark’s portrait, 
was Orpen able to make his canvases 
vibrant. 

That 
ment of stroke and color that 
ushered into an expectant world meant 
little or nothing to Orpen, who pur- 
sued the even tenor of his 
ways right up to the end of his career. 
Looking at his work you would never 
that the channel in the 
City of Light a new pictorial destiny 
was being carved out. Orpen stood 
squarely until the end for conventional, 
workmanlike portraiture in which 
character came first and style second. 


guess across 


(Continued on page 7) 


sparkling, systematic arrange-| 
Matisse | 


painting | 


1H. E. Winlock to 
Be New Director 
' At Metropolitan 


Mr. Joseph Breck Named to 
Head the Cloisters in Same 


January Meeting Featuring 
the Winlock Appointment. 


As a complete surprise, comes the 
announcement of the election of Her- 
bert E. Winlock to the important post 
of director of the Metropolitan Museum 
of Art. Mr. Winlock has been associat- 
ed with the museum for over twenty- 
five years in the department of Egyp- 
tian art, being curator since 1929, a 
position he will continue to fill. 

The story had been circulated from 
seemingly authoritative sources that 
Joseph Breck was certainly to be the 
new director. He had been assistant 
director since 1917 and acting director 
the death of Edward Robinson 
last spring. Mr. Breck is, however, to 
continue as assistant director. He is 
director of the Cloisters, 
that most important branch of the mu- 
seum on Washington Heights soon to 
be installed in the new edifice donated 
| by John D. Rockefeller, Jr. 

Although 
made on 


since 


also to be 


these appointments were 
December 21, when John 
Sloane Coffin was made president of 
the museum and Myron C. Taylor, vice- 
president, announcement was deferred 
in the of Mr. Winlock until the 
monthly meeting of the board of trus- 
tees on January 18 and of Mr. Breck 
until the day following, January 19. 
Both Mr. Winlock and Mr. Breck 
have a distinguished record. Mr. Win- 
lock, who was born February 1, 1884, 
is the grandson of a director of the 
Harvard Observatory and the son of 
an assistant astronomer in the Naval 
Observatory in Washington, later con- 


case 


nected with the Smithsonian Institu- 
tion. He first became interested in 


Egyptian archaeology as a schoolboy 
in Washington. At Harvard he came 
in contact with Albert M. Lythgoe, at 
that time assistant professor of Egyp- 
tian art and curator in the Egyptian de- 
partment of the Boston Museum. The 
| year Mr. Winlock graduated, 1906, Mr. 
| Lythgoe was called upon to direct the 
first excavations in Egypt under the 
| auspices of the Metropolitan Museum, 
and took the young student with him. 
For more than seven years Mr. Win- 
lock remained in Egypt. Then he 
worked at the museum for three years. 
With the entrance of the United States 
into the world war, he served as a ma- 
jor in France, returning to the Metro- 
| politan after the armistice. 


Since then 
he has conducted the museum’s exca- 
vations at Deir el Bahri near Luxor, 
going to Egypt every winter. In 1928 
| he was appointed director of the expe- 
| dition, and the following year he suc- 
ceeded Mr. Lythgoe as curator of the 
Egyptian department. He is a member 
of the Archaeologischen Instituts des 
deutschen Reiches, the Vereeniging 
tot Bervordering Kennis van de 
Antieke the American 
Oriental the Century Asso- 
ciation, the Harvard Club, and the So- 
ciety of the Cincinnati, and is a Che 
valier of the Order of Leopold. He is 
the author of Bas-Reliefs From the 


der 
Beschaving, 
Society, 


(Continued on page 6) 
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H.E.Winlock To 
Be New Director 
At Metropolitan 


(Continued from page 


Temple of Rameses I. at Abydos, and 


co-author, with Arthur C. Mace ol 
The Tomb of Senebtisi at Lisht Hi 
has also contributed annually to the 


Vuseum Bulletin a report on the mu 
seum’s excavations at Thebes, and has 
written numerous articles for profes 


sional journals 

As for Mr. Breck, he is a 
Allston, Mass., and also a 
man, the class of 1907 
tion he studied art in Europe for a 
year, to return to his alma mater for 
graduate work. In 1909 he came to the 
Metropolitan Museum as_ assistant 
curator in the department of the de 
orative arts In 1914 he became di 
rector of the Minneapolis Society of 


native of 
Harvard 
Upon gradua 


Fine Arts, which position he held for 
three years. Then he was recalled to 
the Metropolitan as assistant director 


and curator of the department of dec 
orative arts. He is an officer of the 
Royal Order of the North Star and a 


member of the 
of Museums, American Federation of 
Arts, Association of Art Museum Di 
rectors and the Century, Harvard and 
Coffee House clubs. In 1913 he wrote 
the catalog of Romanesque, Gothic and 
Renaissance sculpture in the Metro- 
politan and collaborated in the descrip 
tions of the Ballard collection of 
Oriental rugs, the Pierpont Morgan 
collection and the Gothic sculpture in 
the Cloisters. 


American Association 


New TRUSTEES AND OFFICERS 


The Metropolitan Museum has also 
announced the appointment of several 
new officers and of five new trustees, 
to fill death. 
George Blumenthal becomes chairman 
of the executive William 
Church vice-president, 
and George D. Pratt, treasurer. The 
new are Cornelius N. Bliss, 
class of 1932; Marshall Field, class of 
1934; Robert A. Lovett, class of 1935: 
and Frank Lyon Polk and Elihu Root. 
Jr., class of 1938. 

Mr. Blumenthal became a trustee of 
the museum in 1909, since which time 
he has served continuously on the 
executive committee and on _ the 
finance committee, and since 1932 as 
chairman of the last-named. 

Mr. Osborn, a trustee since 1904, 
has served continuously on the build- 
ing committee, and since 1908 on the 
executive committee. 

Mr. Pratt became a trustee in 1922. 

Of the new trustees, Mr. Bliss is a 
brother of the late Miss Lizzie Bliss, 
art patron and 


vacancies caused by 


committee, 


Osborn, second 


trustees 


collector and one of 
the founders of the Modern Museum, 
and has been selected by Mayor 
Walker to head the Emergency Work 
Committee of New York City. He is 
chairman of the board of Bliss, 


Fabyan & Co., dry goods commission 
merchants. 


Mr. Field, who is only thirty-eight | 


and a grandson of the founder of the 
famous Marshall Field department 
store in Chicago, is head of the brok- 
erage firm of Field, Glore & Co. 

Mr. Lovett is a son of the chairman 


“ST. CATHERINE” 
Loaned by the Wadsworth Atheneum at Hartford, Conn., to the exhibition 
of Italian XVIIth century art at the Durlacher Galleries. 


Mr. Polk was counselor to the De- 
partment of State under President 
Wilson, Under-Secretary of State and 
Acting Secretary of State and in July 
1919 was appointed head of the Ameri- 


can delegation to the Peace Confer- 
ence in Paris. 
Mr. Root is the son of Elihu Root, 


who had been a trustee of the museum 
for many years and first vice-president 


before his resignation in 1931. Like 
| his father Mr. Root is a lawyer. 
STAFF FROMOTIONS 
The Metropolitan Museum _ also 
made announcement of several promo- 


tions in its staff. James J. Rorimer, 
who has been assistant curator in the 
department of decorative arts, has 
been appointed associate curator. John 
G. Phillips has been promoted from 
assistant to assistant curator in the 
same department. Pauline Simmons, 
formerly assistant curator in the de- 
| partment of Far Eastern art, has been 
made associate curator. 


| New Near EASTERN DEPARTMENT 


of the board of directors of the Union | 


Pacific Raflroad and himself a direc- 
tor and member of the executive com- 
mittee of the Union Pacific. He be- 
longs to the firm of Brown Brothers, 
Harriman & Co. 
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for immediate delivery 
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The creation of a department of 
| Near Eastern art is a further interest- 


|ing advance in the Metropolitan’s de- 


velopment. According to Joseph 
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By BERNARDO STROZZI 


Breck, “This step was necessitated by 
the growing size and importance of 
the museum’s collections of such ma- 
terial, until now comprised in the de- 
partment of decorative arts. Already 
the museum’s collection of Near East- 


ern art takes rank among the five or 
six great public collections of the 
world.” 

Dr. Maurice S. Dimand is associate 


curator in charge of the new depart- 
ment, and Joseph M. Upton is assist 
ant curator. Both have been trans- 
ferred from the department of decora- 
tive arts. 


ART HISTORIAN TO 
VISIT AMERICA 


MUNICH—Dr. 
Fleischmann, 


Heinemann 
art 


Rudolf 


well known histo- 


rian and owner of the Fleischmann 
Gallery of this city, is sailing on the 
Bremen and will arrive in New York 


on February 1. The object of his visit 


is to study the collections in the mu- 
seums and private galleries of Amer- 
ica. It remembered that the 
the catalog of the 
Thyssen-Rohoncz col- 
of Dr. Fleischmann’s 
contributions to. art 


will be 


world-renowned 
lection was one 
most recent 
scholarship. 









H PARISH 


27 RUG DE 
BERRI (VIII®) 


RIVERA FRESCOES 
ATTRACT CROWDS 


The largest average 
ance of any exhibition 
seum of Art has 
the one-man show of 
paintings by Diego Rivera, 
until January 28 In 
following 


attend 
the Mu 
attracted by 
and 

now on 
nine days 
was an 


daily 
held at 
been 


Trescoes 


the 
Christmas, there 
average daily attendance of 2,177, mak 
ing a total for this period of 19,595 
Due to the popularity of this exhibi 
tion, two lectures on Diego Rivera 
were given by Jere Abbott. 
director of the museum 


associate 


Saturday, January 23, 1932 


ROUEN WARE PLATE 
BRINGS HIGH BID 


PARIS.—At the Hotel Drouot on De 
cember 24, 37,000fr. was paid for an 
earthenware plate, reports The New 
York Herald, Paris. It is one of three 
existing specimens from the same 
service and formed part of the colle 
tion of old faience belonging to Mau- 


rice Roquigny. As a whole, the collec 
tion fetched 260,000fr. 

The costly plate is in Rouen ware 
with a decoration radiating from a 
central medallion, in which two cupid 
musicians are represented. 
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By Royal Appointment 
Their 


The King and Queen 


Majesties 





HARMAN G& LAMBERT 


(HARMAN & CO., LTD) 


Experts 


in Antique 


Silver and Jewellery 





Amongst our stock is this Fine Set of four “Adam” design Silver SALT- 
CELLARS, or small SWEETMEAT DISHES. 


These pieces were made by “ANDREW FOGELBURG"” in London in the 
reign of “George III,” A.D. 1771, and one can see how splendid they 


Th e 


practically 31/2 inches long. 





177 New Bond Street, 


really are when you know that they measure 3 inches high and are 


festoon so often seen in Fogelburg’s 


work is chased out of the solid and laid on 


London, W. 1 


Cables: Harlamsilv, Wesdo, London 
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Saturday, January 23, 1932 


KNOEDLER HOLDS 
ORPEN EXHIBITION 


Continued from page 5) 
He was sufficiently aware of his sit 
ters’ charms and distinctions, how 
ever, and was nowise skimpy in giving 


them their due. Carroll Carstairs, whe 
offers some illuminating comments on 
Orpen and his art in the preface to the 
one of the company of sit 
ters in this memorial display, and 
Orpen has givén a rather more than 
average atmospheric account of his 
sitter in this Orpen’s ability to 
dramatize, referred to in the Carstair 
introduction, is ably confirmed in this 
portrait, although it does not quite 
bear out the famous assertion of 
Winston Churchill on viewing another 
work of this painter: “It is not the pic 
ture of a man. It’s the picture of a 
man’s soul.” I shall never go so far as 
Mr. Churchill in crediting Orpen with 
such clairvoyance in his portraiture 
But of this whole incident is 
somewhat weakened by Mr. Carstairs’ 
further admission that the Churchill in 
cident took place in Orpen’s studio, 
and that Orpen was indeed capable of 
exaggeration. 


catalog, 1s 


case 


course 


Mr. Carstairs also points out that Or- 
pen’s powers of interpretation were 
more or less in direct ratio with the 
individual sitter’s ability to interest 
him and, looking about the various 
galleries, one is conscious of this fact. 
He obviously had the ability to deliver 
a good, working likeness at all times, 
but the interpretive side of the situa- 
tion varies considerably. Nothing 
could exceed the rare sense of intimate 
understanding that Orpen displayed in 
his jolly likeness of Roland Knoedler, 
a portrait that hangs in these very gal- 
leries as potent reminder of a genial 
presence that is no longer part of the 
New York world, now that Mr. Knoed- 
ler elects to lead his own life in Paris. 
The Sachs head is also a fine piece of 
portraiture, and the likeness of Jan 
Smuts, the famous Boer general, is 
equally felicitous. The portrait of Mrs. 
Martin Saportas, with its cross light 
ing, is one of the best of his women’s 
portraits, and the likeness of Mrs. 
Clark, before mentioned in this arti- 
cle for its play of color, is another 
pleasing arrangement. The one can- 
vas that gives a clue to Orpen’s earlier 
type of work is the “At the Bar,” with 
its humorous little portrait of the bar- 
keep tucked away in one corner. When 
Orpen got to the point of painting 
such works as “Man Thinking on the 
Butte de Warlencour” he had already 
become one of society’s pet painters, 


and so, however well the thing has 
been realized, it lacks something of 
that potent Irish charm and wit that 


so characterized the early work of the 
man. 


‘\ 


u 
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PORTRAIT OF ROLAND F. KNOEDLER, ESQ. By SIR WILLIAM ORPEN 


Shown in the Memorial Exhibition of the Works of Sir William Orpen on 
view at the Knoedler Galleries through January 30. 


BERLIN MUSEUMS 
ISSUE CATALOGS 


BERLIN—Using the latest scientific 
investigations in the text, 
the Berlin museums have just issued 


compiling 


new descriptive catalogs of their pic- 
ture What is more, the 
supplemented by sep- 

containing 
tions of each work. 
tion, a number of 
hitherto 
when 


collections. 
catalogs are 


arate volumes reproduc- 
In the Italian sec- 
works 


stored will 


have 
view 


which 
been 
the 
opened and the new wall space in the 
Kaiser Friedrich Museum is ready. On 
the other hand, various Italian paint- 
ings as well as some of the Netherland- 
ish school will be found missing, having 
been considered below standard both 
as to quality and historic importance. 
r. 2. om 


be on 
Deutsche 


| York Herald, Paris. 
}ful color 


| SO valuable, for its weight is but 35.32 
Museum is _ re- | 


CROWN JEWELS 
FETCH £39,300 
PARIS. 


mond 
one ol 


The Wittelsbach 
measuring an 
the 
jewels of 


blue dia 
inch 

show-pieces of 
Bavaria, 


across and 
the cr own 
£5.- 
rooms in 
reports a 
The New 
It is the wonder- 
and historic associations 
Which make the Wittelsbach diamond 


was sold for 
600 at Christie’s 
London on 
London 


auction 
December 21, 
correspondent to 


Om 


carats. 

The other principal gems of the 
crown collection were a brilliant tiara. 
which was bought for £7,000, and a 
brilliant pendant composed of three 
large stones, which is mentioned in 
the inventory of 1774 of the crown 
iewels of Archduke Joseph, which fell 
for a bid of £4,000. 








\ rare james 1 Sliver giit Wine Cup 
6% inches high Dated 1617 
From the Swaythling Collection. 
Illustrated “History of English Plate.’ C J. Jackson, Vol 
page 703 





Il 


An example from my Collection of Early English Silver 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFFBOXES 


Cad “Euclase, Wesdo, London’ 


SPECIAL TERMS TO THE TRADE 


S. 


. PHILLIPS 


113, NEW BOND ST., LONDON, W. 1. 


Established 1870 











“AT THE BAR” ORPEN 


MEMORIAL EXHIBITION 
OF PORTRAITS BY 


SIR WILLIAM ORPEN 


Until January 30th 


14 East 57th Street 
New York 


LONDON 
15 Old Bond St. 


CHICAGO 
622 S. Michigan Ave. 


PARIS 


17 Place Vendome 





VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 
SELECTED PAINTINGS 
BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, 
MATISSE, MODIGLIANI, PICASSO, 
DOUANIER ROUSSEAU 


LURCAT, 
RENOIR, ° 





FLEISCHMANN 


GALLERY 3 est. 1s06 


HIGH CLASS OLD AND MODERN PAINTINGS 


MUNICH 


Maximilianstrasse 1. 


Est. 1806 





aes Asana none RAR enamine 





RA ia a at iN AI? IR Pie hmastet ct te i i et AEE BRO IAE TE I Ne SE ek tt 


XVIIth Century 
Italian Art In 
Durlacher Show 


(Continued from page 5) 
has a hauntingly lovely quality By 
Piazetta, who worked under Cresp 
there is an interesting “Madonna and 
Child.” 

“Homer Dictating,” by Mola, from 
the collection of the Chicago Art In 
stitute, is especially notable _ for 
the charming figure of the boy, in 
which the staccato touches of bril- 
liant white against dead black have 


a vivacious boldness, suggestive of 
Manet. 

Another of the 
in the exhibition is “The Three Marys 
Weeping Over Christ” by Guido Reni 


In this canvas, from 


outstanding work 


the collection of 


August Bontoux, the characteristic 
emotionalism of the artist is tem 
pered to unusually restrained and 


thrust of 
the 

against 
folds, is 


expression. The 
dominated by 
figure of Christ 
white drapery 
the powerful 


powerful 
the composition, 
outstretched 
attenuated 
heightened by 
Mary’s bent figure and by the somber 
intensity of the half obscured central 
head in the group of mourners. 
Romantic treatment of landscape 
and Biblical subjects also finds its fit- 
ting place in the exhibition. In 
paintings as Castiglione’s “Landscape 
with Shepherds” and Salvator Rosa’s 
monumental “Argus and Io,” 
sky and distant mountains 
take on and 


curve of 


such 


vistas of 


the fullness richness of 


trees. | robe, is 


their creators’ stored memories of nat-| 


ural beauty. A definite classicism per- 
vades Carlo Maratta’s “Tobit 
Angel” where the crisp swing of the 


and the 


| 


| 
| 


draperies stands out in clear, light 
tones against sweeping sky and 
glimpse of hillock. This same fond- 
ness for the more delicate color har-| 
monies appears in Fiasella’s “The 
Flight into Egypt’ where the sweet- 
ness of the Virgin’s figure is offset 
by the finely characterized head of 


of bluish 
somehow 


Joseph. An enchanting bit 
landscape vista to the left 
reminds one of the 





passages so be- 


| figures of 


| ing 
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TWO COPTIC TAPESTRY WEAVES OF THE 


VITH-VIITH CENTURY A. D. 


Included in the exhibition now current at the Demotte Galleries. 


the Flemish landscapists 
sketch fo 


the 


loved of 
An oil 
altarpiece in 


Guercino’s large 


Pinacoteca in 


Bologna brings us to the impassioned 
love of complicated figure groups 
which was another feature of the 
baroque period. The vigorous drafts 
manship of this master is especially 
apparent when one studies the sepia 
sketch of the central figure for his 


group which hangs just below th 
painting itself. 


From the collection of the Memorial 


Art Gallery of Rochester comes Dom 
enico Feti’s “St. Stephen” which was 
also a feature of the Hartford show. 


Here the saint, in his richly patterned 


strongly characterized and 


seems more like a piece of contempo 


rary portraiture than the usual ex 
cerpt from the devotional photograph 
gallery. In the “St. Catherine of Alex 
andria” by Stanzione, on the other 


there is a definite idealization 
the 


something of 


hand, 
entire composition hay 
that deft 
the effective so characteristic of 
lish XVIIIth century portraiture. 

One of the delightful paint 
ings in the exhibition little “An 


of type, 


most 
is a 
nunciation” by Caracciolo, 


Virgin and angel in strong 
relief against the background of sim- 
ple arches. A certain naivete, in the 
midst of a highly sophisticated era 


seems to have crept into the handling 





JOHN LEVY 
GALLERIES 


ONE EAST 57th STREET 
NEW YORK 


EXHIBITION OF 


FRENCH PAINTINGS 


OF THE 


XIX CENTURY 


January 25th to February 15th 


sense of 


Eene- 


with the 


2 A | | A) A) A) | ED <) ED) 


| Rensensaeemcuscancensaicancencencaned 


of this 
repeated 
shades of 
rray in the angels’ 
wings, enlivening the charming 
pot standing near the Virgin 
Two small paintings from the c 
ection of Mr. Harold Woodbury Pa 
are representative of the highly 
individual talent of Magnasco. Both 
reveal his energetic and suggestive 
brushwork while the “Women §Spin- 
ning” is especially notable for the 
lovely accents of pure blue which 
spring forth with such vivacity from 
the favorite reddish browns of his 
palette 

Not the least 
the exhibition is 
of drawings and 


version ft an ol 
dictating the lovely 
yellow and. pearly 
draperies and 
flowe} 


charming 
theme, 
lemon 


sons 


rewarding section of 
the important group 
sketches, coming for 
the most part from distinguished col- 
lections in this field. Here those who 
find the approach to baroque painting 
a trifle difficult may well linger in 
introductory study of these vigorous 
notations in sepia, which reveal in no 
uncertain way the native energy of 
baroque draughtsmanship Professor 
Frank J. Mather, Jr.. Paul Sachs, 
Philip Hofer, John Nicholas Brown 
and the Fogg Art Museum—all dis 
cerning collectors of XVIIth century 
drawings—have contributed most gen- 
erously from their portfolios. We 
noted with special enthusiasm Guer- 
cino’s “Man with Falcon,” and “Wo 
man and Child,” Cambiaso’s “Holy 
Family,” a study of flying figures by 
Baroccio and a “Virgin and Child” by 
Caracci. Others will undoubtedly find 
their own favorites in this stimulat- 
ing group. 
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A CEZANNE GOES 


TO SMITH COLLEGE 


“La Route Tournante,” a remark 


ibly fine landscape by Cezanne, be 
lieved to have been unpublished hith 
‘rto, has just been acquired by the 
Smith College Museum of Art, North 


ampton, Mass. The picture, painted be 


tween 1885 and 1890 in the fully de 


veloped style of the master, was pre 
sented by Cezanne to his friend Renoir 


Some time later it became a 


part oi 
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the Renou collection. It is an oil pai 


ing measuring about twenty-four |] 
brush-stro} 


he!ps to 


thirty inches. Every 


sketchy as it may be, build 


ip form, and at the same time giv a 


sense of flux, of vital and moving 


orms and planes. It has the same 


plicity and ultimate rightness as h; 
his well-known “Country Road” 

ISSO, but the structure is less heay 
This work fills an outstanding plac: 


in the series covering the development 
of modern art, which forms the me 
important feature of the Smith Collegs 
Vuseum, 
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Exhibitions 
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BRYSON BURROUGHS 


Montross Gallery 


Every so often Bryson Burroughs 


ippears in our midst with a fresh 
rroup of his subtly contemporized 
versions of great events of mythology. 


He comes to the Montross Gallery 


after an absence of some two or three 
ceasons with a set of nine panels, cast 
in cool, Puvis-like ¢ lor scheme, and 
ranging in subject from Samson and 
his determined Delilah to the pathetic 
Kurydice so cruelly snared by the 


serpent Mr. Burroughs’ evidently 


finds a sweet solace and gentle re- 
laxation from his curatorship at the 


Metropolitan in the production ol 


these pictorial odes to another world 
and time. He is always serene and 
luminous in his recreation of these 
celebrated incidents of the past, and 
one accepts with little sense of an- 
achronism the more or less contem- 
porary touches that he injects into his 
visions. The sort of New England 
paling that bounds the garden in his 
“Samson” comes off surprisingly well, 
but it must be admitted that Mr. Bur- 
roughs is hardly mystical enough in 
his approach to scripture. His art is 
rather too pale and remotely loitering 
to catch the deeper import of such 
potent happenings, and he is happier 
in his “Daphnis and Chloe,” “Nessus 
and Dejanira” and “Diana at Bel- 
lagio.” You will doubtless need to 
brush up on your mythology before 
visiting this exhibition unless your 
memory serves you better than mine 
did in certain cases, but you will un- 
doubtedly find it a pleasing incident 
in a round of gallery-going, a satis- 
fving interlude amid the alarums and 
excursions of the modern world. 


MIGUEL COVARRUBIAS 
Valentine Gallery 


Fortunately for us, Miguel Covarru- 
bias is seldom absent from our midst 
although he may elect to travel often 
and afar in strange and lovely lands, 
for through the agency of the printed 
page his quick and cutting observa- 
tions on the contemporary scene keep 
coming to us to sharpen our wits and 
lighten our cares. Mr. Covarrubias, a 
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pictorial rover of the first order, has 
just come back from a half year’s stay 


in Bali where he has luxuriated in the 
unspoiled beauty of the people and 
their tropical setting. As the pattern 


of our Kaleidoscopic world shifts from 
time to time, we rearrange our hold 
ings and work up new interests and 
accents, so that today it is the Balinese 
rather than the Polynesian that is cap 
turing the attention of our artists. Not 
that this is new territory by any means, 
only it is coming into a more general 
recognition in this second quarter of 
the century, with its richer implica 


tions and more subtle spells and in- 


cantations Maurice Sterne brought 
us a fine report of Lali some years ago 
and his scenes are still potent sou- 
venirs of the sultry splendors of that 


scene, 


Mr. Covarrubias, aitacking the Bal 
inese issue in a lighter and more point 
ed way, is just as authentic and a bit 
more timely perhaps He does not 
make great pretensions as to the paint- 
ing side of his story, for he is still 
frankly the illustrator, but an il- 
lustrator of more than average pow- 
observation and appreciation. 
These drawings, 
occasionally 


ers Ol 
mostly in color and 
worked out in a sort of 
varnished gouache, are warm, alive 
and informative. They reflect the 
beauty that belongs to the women of 
this enchanted island, showing them 
in characteristic poses and parades. 
Ve see them with their lovely floral 
offerings as they proceed to the fes- 
tival through an aisle of feathery ban- 
ners, and again we are treated to a 
ascinating glimpse of a gorgeous yel- 
low dragon as he wallows in the midst 
££ some ceremonial pageant. When 
Mr. Covarrubias sets his hand to a 
more generous scale of painting, he 
should bring his notable sense of design 
ind color and characterization to rich 
conclusions. 


HERMAN TRUNK 

Dudensing Galleries 
A retrospective showing of the 
work of Herman Trunk, covering a 
full decade, is one of the interesting 
events of the season at the Dudensing 
Galleries where he has been a favored 
exhibitor for past. Mr. 


Trunk has grown consistently in hi 


some time 


painting during these years, and it is 


illuminating to see the gradual evolu 
tion of his style that began very ob 
viously in the Demuth tradition of 
blotted color patches. But he has 
come into his own step by step, stiffen- 
ing his geometrical boundaries and 
getting richer and richer color effects. 
Lately, he has hit upon an interesting 
structural arrangement that is not a 
little like the openwork frame houses 
which Lee Simonson so cleverly con- 
trived for O’Neill’s symbolistic “Dyna 
mo” production for the Theater Guild 
In and about and through these 
frames Mr. Trunk gives us bits of this 
and that according to the general con 
text of his theme. For instance, he 
takes the contrasting issue of town 
and country and makes a complex and 
fascinating embroidery of signs and 
symbols that is very much his own, 
and that builds up a handsome pat- 
tern. He introduces a few oils for 
the first time and by every sign 
should advance this phase of his work 
to notable conclusion. I suspect that 
the more elastic oil medium will 
bring to his pictorial method of pro- 
cedure a new dimension or two that 
he will find extremely beneficial. Mr. 
Trunk is to be congratulated on the 
strength and originality of his new 
works. 


PHILIP LE MOLT 
Passedoit Gallery 
Another young French painter to 
make his New York bow is Philip Le 
Molt, brought to our attention by 
Georgette Passedoit in her new gallery 
in the La Salle Hotel. A group of 
canvases—figure, still life and land- 
show Mr. Le Molt a 
tile artist with a genuine interest in 


scape versa- 
the pictorial side of life wherever he 
may be found. He brings a remark- 
ably sympathetic understanding to 
the problems of representation, but 


that is not the whole of his contribu- | 


tion by any means, for he maintains 
an undercurrent of tonal subtlety and 
good taste that gives a buoyancy to 
the various scenes. He keeps to a 
low toned palette but works with real 
distinction within the softly modu- 
lated grays and browns and whites 
of his choice, Decidedly he is a wel- 
come addition to the ranks of our 
visiting exhibitors and a man to be 
watched with keen interest. 
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EVELYN BEATRICE 
LONGMAN 


AMERICAN SOCIETY OF 
MINIATURE PAINTERS 


Grand Central Galleries 


Recent sculpture by Evelyn Beatrice 
Longman, N.A., is being featured at 
the Grand Central Galleries through 
the month. There are several large 
figures of symbolic nature that show 
this artist in full 
technical resources, but I am inclined 
to find her talents more evenly dis 
posed in the smaller busts and 
It takes a very monumental 


large figures and 


plaques. 
talent to invest 
groups with the necessary plastic vital 
ity and dignity, and so there is little 
of the unusual in such a situation as 
Mrs. Longman-Batchelder finds herself. 
Her small bronze, “Mater Dolorosa,” 
is very moving, giving good proof that 
she is not lacking in personal intuition. 
Her two negro busts, of John Wain- 
wright of the Hampton Quartette and 
Dr. Robert Motom, president of Tus- 
kegee, are exceedingly well character- 
ized. Then too there is her well known 
bust of Edison to point up the exhibi- 
tion, which has been given a special 
installation of velvet hangings and 
other furnishings. 

In another gallery is the thirty-third 


annual exhibition of the American So- 
ciety of Miniature Painters, with a me- 


command of her-4 


morial group of the works of Lucy M. 


Stanton as @ special feature. Miss 
Stanton’s work is very handsomely 
realized in a broader vein than is usual 


in this, special department of painting | 


and forms a very imposing group. 
Other where the miniatures follow the 
general trend of contemporary work in 


this medium, with such well known | 


practitioners of this art as Grace H. 
Murray, Elsie Dodge Pattee, Mary Mc- 
Millan, Lydia Longacre and Margaret 
Foote Hawley present. 





AROUND THE 


GALLERIES 
POOCOCOOOROOODOOOOOOOODOODOODOOLD 


Claggett Wilson, who has abandoned 
New York these past two or three 
winters for the seclusion of the Hub, 
brings a group of paintings and draw- 
ing to the galleries of McAllister and 
Alvord for a metropolitan showing. His 
work has gained in repose and reso- 
nance during his recent cloistering, and 
apparently his powers of invention, left 
to germinate within the less raucous 
confines of the Back Bay, have yielded 
him a rich profit. He still uses the 
Brittany peasant figures that have 
figured so conspicuously in his pre- 
vious work, but he introduces some 
sprightly and original observations on 
the forces of good and evil in sharp 
conflict, in which, if I remember cor- 
rectly, he depicts a green devil help- 
ing a rather amenable looking angel 
get his (or her) wings straightened 
out. A silver panel with incised de- 
sign is one of the most striking ex- 
hibits. 


* * *# 


Gianetta Traini, a Dalmatian artist, 
is at Marie Sterner’s gallery with a 
group of portraits and landscapes. 
This is Miss Traini’s American debut, 
and as she is rather much of a novice 
in the intricacies of oil painting, it 
is unnecessary to press home certain 
facts too strenuously. She has an eye 
for a likeness and she is wise so far 
in keeping to the simplest modelling 
and chiaroscuro. Her landscapes are 
less certain than-her figure work. 


Natalie Van Vleck is showing recent 
paintings at the Brownell-Lambertson 
Galleries. Her subject matter has been 
taken from such widely contrasted 
places as Connecticut and the South 
Seas, and oddly enough she seems to 
compress them both into more or less 
the same rather restricted color 
scheme. She handles the nude with 
ease, and invariably infuses her com- 
positions with genuine dramatic feel- 
ing. Her work has style and breadth. 


* ¢* 


Maud Von Rosen, of Sweden, is mak- 
ing her American debut at the Arden 
Studios with a group of small sculp- 
tures in bronze and silver. She is in- 
clined toward fantasy in her groups 
and yet at the same time never lets 
go her hold on realistically handled 
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PORTRAIT OF JAMES HOWARD KIDD 
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By EVELYN B. LONGMAN 


Included in the exhibition of the artist’s sculpture, now on view at the 
Grand Central Galleries. 


form. Carl Milles, the famous Swed- 
ish sculptor, writes an encouraging 
note in the catalog, expressing his 
faith in her future and in this I am 
inclined to agree with him. I liked 
very much a little silver centaur leap 
ing off his pedestal into space, and 
also a small nude in the same mate- 
rial. Countess von Rosen is also uat 
home in portraiture, and her plaster 
head of the Leland Harrisons’ littie 
girl is a charming work. 
* * * 

The second Travel Salon of the Pie 
torial Photographers of America is be 
ing held at the Art Center through 





the month, with special groups of 
prints from Great Britain, Austria, 
Czechoslovakia and Australia. One of 
the most interesting of the American 
entries is a likeness of Alfred Stieglitz 
by Zlata Llamas of Boston. On the 
whole, the American work appears to 
be more dynamically worked out than 
the foreign. Paintings by Robert 
Tittle McKee are being shown in an- 
other gallery, and the large room is 


| filled with a group of decorative can- 


Orozco Romero, a 


identified 


Carlos 
Mexican 


vases by 
young 


try. He is being shown here for the 


with the} 
| modern movement in his native coun- | 


first time, and appears to be a deco 
rator of considerable originality and 
force 


* * > 


Vincent Canadé is at the L’Elan Gal 
leries with a group of more or less 
recent paintings, couched in his famil 
iar dark and somber style. He is at 
his best in two small self-portraits, 
similar to the one that used to hang 
at Weyhe'’s some back, but 
more vigorous in handling and more 
nervously organized. I would like to 
see more of this intensity brought into 
his landscapes which have consider 
able distinction but suffer rather from 
a sense of static. Tonally Mr. Canadé 


seasons 


is imposing. All that he needs is a 
more propulsive manner of painting 
* * * 


The Morton Galleries are showing 
a miscellaneous group of water colors 


by such well-known men as Marin. 
Fiene, Sprinchorn, J. Myers, Davies, 
Kilshemius, Zorach and Nura. This 
is the first time I have seen Nura 


working in water color and I like her 
better in this medium than in the 
heavier oils. A. F. Levinson, who is 
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to have a show here before very long 
is another interesting exhibitor, and 
there are several newcomers, notab! 


Arthur Young and Charles Martin 
both instructors in art at Columbia 
and Elinor Gibson (Mrs John 


Graham), who has plenty of “painter’s 
quality” at her fingertips 


* + * 


Elsewhere in the galleries are paint 
ings by Hanns T. Scheidacker, Um 
berto Romano, and John C. E. Taylor 
who is making his New York debut 
at the Fifteen Gallery; a group of 
selected canvases from the Macbeth 
Galleries representing “Forty Years of 
American Painting” at the new Union 
League Club; a group show by Milton 
Avery, John Kane, Benn Ben, Judson 
Smith, ete., at The Gallery; exhibition 
of paintings by Hungarian-Americans 
at the Painters and Sculptors’ Gal 
lery; paintings by Harry Shaw at the 
Contemporary Arts Gallery; paintings 
by Ashton Knight at Ainslie’s: water 
colors by George Elmer Brown at Al! 
man’s; and a group of paintings by 
Chuzo Tamotzu at An American Group 
gallery. 
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A LORRAINE GOES 
TO SMITH COLLEGE 
rhe Smith College Museum of Art 
acquired a 

nd of the XVIIth century 

Claude 

\n idyllic pastoral composition in the 
and style, the long 


masterpiece from the 


master 0 


issical landscape, Lorraing 


shadows and 


rk, graceful masses of § foliag 


ainst a roseate sky suggest the ap 


proach ol evening. In the foreground 
man and woman are driving 
nkev and some goats. Huntsmen re 
rnin from the chase seem to in 

juire the way \ little farther on a 
wing herd winds slowly over 

bridge leading to the middle distance, 


ind beyond that a flows 


The scene recalls the 


river tran 


juilly outward 


lassical landscape of Italy where the 


painter spent most of his lite, although 
lassical details are less insisted upon 
of Claude’s works. 


than in many There 


irre no Areadian nymphs, no mytho 
gical personages. Only a Corinthian 
capital, half hidden in weeds, hold 
the signature of the artist, and the 


place, Roma. The harmony and per 
fection of the work and its elegia 
mood are those of the classic poets 
and painters, ancient and modern 
They recall Theocritus, Virgil and 
Gras 
The canvas measures 89 inches by 
52 inches. It was engraved by Earlom 
in the XVIIIth century and is No. 40 
if the Liber Veritatis. 
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ire the most 
delivery. 
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1g and packing of works 
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Loaned by the Chicago Art Institute to the exhibition of Italian XVIIth century art on view at the Durlacher 


Galleries. 
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BROOKLYN SHOWS 
1880-1900 PERIOD 


Paintings by American impression- 


ists and other painters of the period 
1880 and 1900 will be shown 
3rooklyn Museum until the end 
of February. 


The 


between 


at the 


span of years from 1880 to 1900 
is one of the richest in the history of 
American art, within which short time 
pronounced changes and developments 
vecurred. At the Mu- 


nich and the Beaux-Arts-Bouguereau 


beginning, the 


style reached their zenith, then passed 
away with the triumphal advent of the 
impressionists 


Students were return- 


ing from abroad full of the new ideas 
about color, carried away by the new 


technique. There were, however, one 


or two independent spirits who with- 
stood the prevailing belief that an art- 
ist must accept the prevailing Euro- 
pean vogue and in their quiet way ex- 
pressed an individualism which places 
them in the front rank. Certainly A. 
P. Ryder and Arthur B. Davies cannot 
be classified among the impressionists, 
yet their place in American art is as 
indeniable as their Americanism. 

The paintings included in the Brook- 
lyn exhibition are without exception 
by artists that are deceased, in the 
majority of cases enough time having 
elapsed for a real evaluation of their 
place. They include among others 
John Alexander, Mary Cassatt, Wil- 
liam M. Chase, Henry Golden Dearth 
and John Alden Weir. 


By PIERFRANCESCO MOLA 





LONDON 
35 OLD BOND ST. 







RALPH M. CHAIT 


600 MADISON AVE., N. Y. 
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Kang Hsi period, 
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WHAT PRICE ART? 


Now that the of 


cumstance are enlarging their borders, 


nets economic cir- 


enmeshing group after group in their 


intricate system, an increasing 


sure is being put upon aesthetics. The 


pres- 


nation at large is being given a chance 
to prove just how important a part art 
is supposed to play in its daily life. As 
the finances 
come 


of 
and 


be- 
involved, the 
funds available for the public support 


our major cities 


more more 


of art begin to dwindle, forcing many | 


of our depots of art to shift for them- 
selves. In the the new 
delphia Museum, the authorities have 
been the 


case of 


forced to close the doors to 


public for half of each week, while the | 


Detroit Museum, had it not been for a 
group of public-spirited citizens, who 
felt the necessity of keeping the is- 
sues of art alive for the people, would 
have been obliged to close its doors en- 
tirely. By digging 


into their own 
pockets to make up a temporary work- 
ing budget, these Detroiters have 


given full proof that art is important 
enough to be sustained even during a 
period of financial stress and strain. 
Here, then, is a very real issue con- 
fronting us in America, not only as to 
the physical maintenance of our pub- 
lic museum of art but also in our con- 
tinued support of and interest in art 
and artists. We have a signal chance 
to prove the truth of that scriptural ut- 
terance that man shall not live by 
bread alone. Shall we wait until a 
more convenient season for applying 
ourselves to our aesthetic interests, 
or shall we leave them in their wrap- 
pings until such time as our finances 
right themselves and there is plenty of 
leisure and calm in which to contem- 
plate the beautiful in life? The con- 
tinued development of the educational 
side of our great museums renders 
them more than ever essential to the 
welfare of the community, and so their 
claim to general support becomes two- 
fold. Without the leavening influence 


Phila- | 
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“THE WALPOLE CHILDREN” 
This interesting work, which was recently presented to the Minneapolis Institute of Art by Mrs. Eugene Carpenter 
and Mrs. Folwell Coan was acquired from the Howard Young Galleries. 


of art and beauty in our 
shall fail to hold to vi- 


sions, which are as essential to the up- 


lives, we 


our Utopian 
keep of our morale as the 
mediate 


im- 
The 
importance we attribute to art in the 


more 


and tangible elements. 


midst of these current alarums and ex- 


cursions will bea pretty certain indica- 
tion of just how much store we in 
America set by such matters. Surely 


we cannot afford to let go our hold on 
art. 


PLL a 
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G. LESLIE HUNTER 

The 
Leslie 
in 


well known Scottish painter, G. 
Hunter, 
December 


died 
at the of 52 
operated upon for some sudden 
Mr. 
regarded painter of 
scapes and still lifes, but last year held 
an exhibition of strong, vivid portraits 
at the Lefevre and Reid Gallery, where 
his work has long been featured. His 
hunting grounds for landscapes were 
usually the region of Loch Lomond and 
the South of France. His color was 
bright and vibrant. Although as a boy, 
Mr. Hunter received his first education 
in art in Scotland, while still young 
he went to California, where he con- 


in Glasgow early 
when 
inter- 


Hunter until recently 


agce 


nal seizure. 


was as a 


tinued his art studies and where he 
held his first one-man show. Later, 
he studied in Paris and London. His 


work has been shown not only in Great 


Britain but in Paris, New York and 
Toronto. Last year one of his land- 
scapes was selected by the Luxem- 


bourg for purchase from the exhibition 
in Paris by Scottish painters. His 
work is to be found in many private 
collections and in many public galleries 
in Scotland and England. 


JOHN B. CAULDWELL 


Britton 
of fine 


John 
director 


Cauldwell, 
arts on 


who 
the United 


States Commission to the Paris Expo- | 


sition in 1900 and who also served on 


land- | 


| book will be of the greatest 


| great 


Was | 


the National Advisory Board for the 
Buffalo, St. Louis and San Francisco 
expositions, died on January 8 at his 


home, aged 76, after an illness lasting 
two years. Mr. Cauldwell, who was 
born in Brooklyn, graduated in civil 
engineering from Columbia in 1877 and 
later took up art. In 1903 his Alma 
Mater gave him an honorary M. A. He 


was also a Chevalier of the Legion of 
Honor, a member of the Society of 
1812, of the Century Association and 


formerly of the University, Metropoli- 
tan and Union League clubs. 


Letter From Van 
Daehne Praises 


Rembrandt Book 


24 Hill Street, Knightsbridge, 
London, S.W. 7, 
January 7, 1932. 
Mr. S. W. Frankel, 
20 East 57th Street, New York City. 
Dear Mr. Frankel: 
the 


a 


I found Rembrandt book when 


I returned 
Christmas holidays 


few days ago from 
the 


and I am taking the first opportunity 


my 
on Continent 
to acknowledge the receipt and to con- 


gratulate upon this wonderful 
achievement. I can’t tell you how much 


[ admire what you and Dr. Valentiner, 


you 


by means of this great work, have 


given to all those who feel that art is 
one of the necessities of life. 

By 
done a work equivalent to the organ- 


publishing this book you have 


ization of such comprehensive exhibi- 
tions as those at Burlington 
or even more, I should say, as 


exhibitions only last a month or 
and are locally limited, while 


House 

such 
two 
your 
value in 
all parts of the world, both to those 
who study and those who simply enjoy 
looking at Rembrandt’s masterpieces. 
And besides, it will be a permanent 
monument to one of the many creative 
powers of the American nation, the 
collecting of art treasures, and to the 


connoisseur who for so many 
years has been endeavouring to 
strengthen this power by advising 


private collectors and by building up 


lone of the finest museums in the 
States 
I am sure that everybody who is 


| 


By STEPHEN SLAUGHTER 


adding this important book to his 
library will always be very grateful to 
you. 


Yours very sincerely, 
(Signed) 


ARTHUR VON DAEHNE. 





RECENT BOOKS 
ON ART 


CHRISTIE’S SEASON, 1930-31 


Edited by A. C. R. Carter 
Publisher: Constable & Co., Ltd., 
London 


Price: One guinea 


of the cur 
their galleries 


Christie’s annual review 


rent art season at con- 
stitutes, as usual, an invaluable record 
field 
of painting, sculpture and antique fur- 
niture. Compiled by Mr. A. C. R. 
ter, who has reported auction events 
ever the 


humerous 


of actual prices and trends in the 
Car- 


1888, volume is 
excellent 
gravure reproductions of the leading 
works of art which came under the 
hammer during the 1931 season. To- 
gether with a judicious appraisal of 
events and their significance, Mr. Car- 
ter’s narrative always, a 
keen appreciation of the dramatic in- 
cidents which crop up from time to 
time in the salesroom. 

Admittedly rather a poor season, 
both in volume and quality, the year 
was enlivened by a few dispersals 
which formed striking demonstrations 
of the value of works of the first rank, 


since en- 


hanced by photo- 


shows, as 


even during unfavorable periods. Prob- | 
ably the most fortunate of these, from | 


the English point of view, was the sale 
last May of the famous Thomas a 
Becket cup, which was purchased by 
Lord Wakefield for £11,000 and then 
presented to the Victoria and Albert 
Museum. Another high spot, which will 
be recalled by readers of Trek ART 
News. was the dispersal last June of 
the Henry Hirsch collection, which 
realized over £70,000. Here, Mr. 
Carter points out, fine paintings and 
superb Chinese porcelains triumphed 
|magnificently over a world-wide de- 
| pression in the art market. 


as 
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As always, C 


hristie’s annual reco! 
offers interesting illustrations ( 
hanges in taste, most strikingly illu 
trated this year by the fall in value o 
two small oval paintings by the onc 
highly paid Alma Tadema. Only 150 
guineas could be obtained for these 
works, although many auction roon 
habitués remember the six and eight 


thousand pound figures commanded b 


the esteemed Victorian during his life 
time. In contrast with the many dis 
appointments befalling the owners of 
over-valued inheritances, we again 
find entertaining stories of the occa 
sional windfalls which come to modest 
and unsophisticated consignors. The 
most striking instance of this sort dur 
ing the past season was afforded by 
the sale of a Dutch painting brought 
in by an elderly woman. This rathe) 
dingy canvas proved to be a genuine 


Kmanuel de Witte and its unexpectant 


wher Was thrilled by the receipt of 
some three hundred pounds. Also 
among the lucky, was a happy con 


signor who realized 520 guineas for an 
unauthenticated portrait for which 
had expected scarcely more than 
pounds. 


he 
five 


Christie’s record 
that among the English XVIIIth cen- 
tury painters, works by Romney 
fetched the highest figures during the 
past season. In the Hirsch sale, the por- 
trait of a boy by this artist commanded 
6,500 guineas, while high sums were 
also paid for works by Gilbert Stuart, 
Perugino and Hogarth. The finest 
Reynolds of the year was consigned by 


reveals further 


the Earl of Egmont, this work fetch 
ing £2,940. It was, incidentally, dur- 
ing the course of this dispersal that 


me of the season’s most dramatic in 
cidents occurred. Immediately before 
the sale of the Egmont portrait a man 
in the audience suddenly arose and ex- 
claimed: ‘I am a claimant to the Eg 
mont estates and make a_ protest 
against this sale.” Rebuffed by Mr. 
Lance Hannen, who was conducting 
the auction, the visitor’s protests sub- 


sided, and the auction proceeded in 
peace. 
Another significant feature of Mr 


Carter’s record are the prices paid for 
fine examples of old English furniture, 
2,300 guineas being secured for a 
Chippendale table and 1,550 for a pair 


of Sheraton commodes. 
Christie’s deserve particular com- 
mendation for fully maintaining past 


tandards of publication and reproduc- 
tion in their current volume, which is 
quite as handsome and complete as the 
records of more prosperous’ years. 
Group headings under pictures, furni- 
ture, tapestries, etc., clarify the vast 
amount of material collected, while 
the cover was specially designed by 
the late Mr. Charles Ricketts, R. A. 
Mm. P.M. 








>BOOKS 


RECIEVED 








- 
DIALOGUES WITH RopIN 
By Helene von Nostitz Hindenburg 
Duffield & Green, New York 
Tue Horse 1n Art 
By Lida L. Fleitmann 


William Farquhar Payson, New York 


A Suorr History FRENCH PAINTING 
By Eric G. Underwood 


University Press, London 


oO! 
Oxford 


\glinton 
Boston 


REACHING FOR ART By Guy 
May and Company, 


CARMEN 
William 


By Albert Sterner 


Farquhar Payson, New York 


BARBIZON HOUSE, 
Locket 


1931 


Thomson, London 


ARQUELOGIA SAGRADA CATALANA 
By Josep Gudiol 
Josep Porte, Barcelona 


NATHANIEI 


MOLESKIN AND THE CHINESE 
PRINCESS AND OTHER STORIES 
By Marie Gallagher 


Privately Printed, New York 


Recent Review 
Of Hill Volume 
By S. Bourgeois 


| In publishing a review of the life of 
| David Octavius Hill by Heinrich 


Schwartz, Tue Arr News. regrets 
that the name of Stephan Bourgeois 
|did not appear as the writer of this 


careful estimate and interesting sum- 


mary. This review appeared on page 





12 of the issue of January 16. 
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Rene “PORTRAIT OF MLLE. SONIA” By FANTIN-LATOUR 


aub- Coffin Issues Metropolitan’s Annual Report This painting is loaned by the Phillips Memorial Gallery to the current one- 


1 in 





“ROSES DANS UN PANNIER” By FANTIN-LATOUR | : ; ; i “2 


Loaned by Senator A. C. Hardy of Ottawa to the exhibition at the Museum of French Art. . ae 





inner ee 


man show at the Museum of French Art. 

















Mr. At the meeting of the board of trus- haracterize our educational program,” , to carry on the work of administra- 
| for tees on January 18 the new president | continues the report. “A very large | tion and service to the public it will be 
ure, : Saale . . rg sti - time.” . repor 

of the Metropolitan Museum, William | number of children from the schools only a question of time,” the report 


roa niet 3 reer ee ; : states, “before the reasonable demands 
pair Sloane Coffin, issued the anual report. | of this city and its suburbs enjoy com- 


for the widening of the public service 
' “The first thirty years of the mu- | ing to the museum, and credit is given | and thus of civic usefulness must fail f EINBER ER 
com- seum's history were a period of organ- | by the Board of Education for such | to be met.” + K | J 


past ization and uncritical acquisition,’ he | exposure to the influence of art. But Those present at meeting of the 
due- trustees were: Cornelius N. Bliss, 


i Se writes. “The second period, which has we have no children 8 section arranged George Blumenthal, William Sloane Al | INC 
; the just ended, was one of extensive | for their particular interests and apti- | Coffin, Marshall Field, R. T. Haines . 


ars. growth in buildings, organization, col- | tudes. Many students come to study | Halsey, Edward S. Harkness, Arthur ESTABLISHED 1848 
urni- lections, personnel, and resources. The | our collections, but little accommoda- | CUTUSS James, Lewis Cass Ledyard, . “ ‘ 
vast ind iod. i } innit hould be ; : idea ¢ Nsturbed : Clarence H. Mackay, Howard Mans- 
, »} Ss 4 — o € ; ‘OV > ¢ Ss “pe ; [= . " ve 
thile third period, just be —_ 1g, 10u1¢ tion 1s provided tor undisturbed Cop) field, H. S. Morgan, J. P. Morgan, Wil- 
1 by one rather of intensive development | ing or research, liam Church Osborn, Frank Lyon Polk, 


>. a according to even more carefully con- “The highly trained specialists on | George D. Pratt, Elihu Root, Sr., Elihu 


sidered plans. our staff have little contact with ad- | Root, Jr., Myron C. Taylor, . AN IEN | 
: The Fellows of the Corporation (Fel- 


“Muse fatigue is » inevitable re- | vanced students » local universi- ; so - ; 
luseum fatigue is the ine vanced students in the ; lows for Life and Fellows in Perpetu- 


sult of multiplication of exhibits. Yet | ties. The museum has resolutely re- | jty) and other members present were: 
L) there are important fields of art | sisted the temptation to develop a Mrs. Ruth Payne Burgess, Miss An- 


. >: . Te] > inos > Yr . 
scarcely represented at present in our | great art school of its own in order to | Nleé B. Jennings, Robert B. Dodson, 


Poe 3 ay : Gordon Knox Bell, Dikran G. Kelekian, 
collections. We do need at once the | co-operate more effectively with exist- | 4°! n Ki _ Be J ik an G. K esaaal 
, ; ‘a = : pes: wus Mrs. William C. Peyton, Mrs. William anc 
new wing to the north, intended pri- | ing schools and universities. This co- | y yan Rensselaer, Mrs. Bella C. Lan- c 
urg 


marily for decorative arts, the appro- | operation should be carefully built up, | dauer, Miss Georgiana Sargent, David 


priation for which is now under con- | not only with educational institutions, | Keppel, Mrs. Sarah C. W. Hoppin, Mrs. OB K( S 
; aes : , . : ashfor vg iss Harrie Jean, 
sideration by the Board of Estimate. | put also with the great industries of | Bashford Dean, Miss Harriet M. Dear 


; i ; ie sta Miss Gertrude Whiting, Mr. and Mrs. 
hann We should have an educational wing, | this city. 


York Frank Hagemeyer, Jr., Albert E. Gal- 
connected with the library, which can Regarding attendance at the museum | Jatin, Mrs. Harold M. Landon, Mrs. 
TING be opened every evening, for tempo- i Albert Strauss, Mrs. Haven Emerson, 


during the year, it was about the same 
wood Mrs. Ira Davenport. 


on Miss Edith M. Wetmore, Mr. and 


search. But in general we must severe- | 317 visitors, including 38,632 at the Mrs. Alexander McMillan Welch, Mr 
nton ly restrict expansion and to a large | Cloisters. and Mrs. Harry Harkness Flagler, Mrs. 
extent substitute new accessions for The report also calls attention to} Frederic S. Lee, Miss Agnes Miles Car- | 
.rner inferior or less important pieces.” the fact that “costs of administration | Pemter, Miss 5S. A. Moller, Mrs. Cad- 
This atat sia ahieaeeitinn tesla ' saabitiet aids thes Genin mer walader Jones, Mrs. W. Murray Crane, " Cc LOO S 
*]- l S Ste 7} °} v > i £s ave ) 1e , 2 > s recelve ‘ : . ‘ Ypj 
York . itement, inciden . Vy, ; sonhde dou is , While the funds rece r Mrs, Susan D. Bliss, Mrs. F. Gray Gris- 
to mind the recent speculation regard- | from the city and from annual sub- | wold, N. A. Elsberg, Mrs. C. Backus, 
ing the disposition of Leutze’s large | scribers have increased but little. As | Mrs. George B. Maxwell, S. R. Guggen- 
and aesthetically unimportant histor- |a result, the entire income from all | #€!m, Giles Whiting, N. E. Mont SS, 
Mrs. Marion Hague, S. J. Bloomingdale, 


rary exhibitions, classrooms, and re-|as last year, the number being 1,334,- 


ical painting of ‘“‘Washington Crossing | unrestricted funds, including even the 


udiol g 2 J. Seligmann, Rene Seligmann. 
the Delaware,” which the museum has | Munsey Bequest, is now fully absorbed Miss Belle da Costa Greene. Mrs. 
not had on display for a year or more |in administration expenses, so that | William D. Reed, Mrs. E. M. William- 
NESE but which will again be hung for the | Only the income from the restricted | son, Axel Josephsson, Mrs. David 
3 ,; ; oe es ,, |funds remains for the purchases of | Storer, Mrs. A. Murray Young, Otto ~ a ~ 7 7 
coming bi-centennial of Washington’s , pss zs . ‘ 3% é 9] E/ 4% 4 | REET W OR 
her birt} masterpieces of art and the develop- | Spengler, Mrs. Henry E. Coe, Mrs. Fred 12 AS DI4tn ST NE y K 
: andes ment of the collections.” Hirschhorn, Mrs. Robert D. Sterling 
Thoughtful development should also “Without additional funds sufficient | and Mrs. William Church. 
Fi | 
j ae 
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THE FIRST ANNUAL DINNER DANCE OF THE ANTIQUE AND DECORATIVE ARTS LEAGUE I 
AT THE ST. REGIS, SHOWING A PARTIAL VIEW OF THE ROOM : 
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FRANK T. SABIN ENGRAVINGS i 
} 

ESTABLISHED 1848 & : 

172 NEW BOND STREET, LONDON, W. 1 DRAWINGS . 
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A. D. A. L. DINNER A 
BRILLIANT AFFAIR 


Che first annual dinner dance of the 
Antique and Decorative Arts League 
took place on the roof of the St. Regis 
Hotel, Saturday evening, January six- 
teenth, with a large company of mem- 
hers and guests present. The Urban 
dining room, with its handsome decora- 
tions and lighting effects, proved an 
ideal setting for the event. Mr. S. W. 
Frankel, owner of Tue Art 
presided as master of ceremonies, in 
troducing the many artists who enter 
tained and reading the various tele 
erams and messages from those who 
were unable to be present. Vincent 
Lopez came up from the Seaglades, 
where he is a popular fixture, to offer 
some of his piano novelties, and Eliza 
beth Morgan and Sedano, the dancing 
team of the Seaglades, gave two groups 
of dances that were as original as they 
were beautiful. Angelo de Soto, one of 
Mr. Lopez’ well known soloists, sang 
while Mrs. Julius Weitzner, one of the 
played a 


guests, group of 


etudes and a ballade. 


Chopin 


Among those present were: Mr. Leon 
Ansbagher, Mr. and Mrs. Roland 
Balay, Mr. and Mrs. Edmund C. Bona- 
venture and Miss Yvonne Bonaven- 
ture, Mr. Herbert Brett, Mr. and Mrs. 
A. M. Carey, Mr. Connelly, Mr. and 
Mrs. Chester Dale, Mr. and Mrs. 
Maurice P. Davidson, Mr. and Mrs. 
Robert Davidson, Mr. H. F. Dawson, 
Mr. and Mrs. Lucien Demotte, Mr. 
Herbert J. Devine, Mr. and Mrs. Pierre 
Durand-Ruel, Mr. Albert Duveen, Mr. 
H. A. Elsberg, Mr. Arthur K. Ettlinger, 
Mr. Harris J. Farjeon and daughter, 
Mr. Ralph Flint, Mr. and Mrs. Robert 
S. Frankel, Mr. and Mrs. S. W. Frankel, 
Dr. and Mrs. A. Frankfurter, Mr. and 
Mrs. Jac. Friedenberg, Mr. and Mrs. 
Gilbert Gabriel, Mr. and Miss Gins- 
burg. 

Miss S. Greenbaum, Mr. and Mrs. M. 
Grieve and daughter, Mr. and Mrs. E. 
Byrne Hackett, Mr. Maurice Harris, 
Mr. and Mrs. Siegfried Hartman, Mr. 
and Mrs. C. R. Henschel, Mr. P. Jack- 
son Higgs, Mr. and Mrs. Edward Hol- 
ston, Mr. and Mrs. F. J. Kahn, Mr. 
Mario Korbel, Miss Eleanor Lambert, 
Mr. and Mrs. John Levy, Mr. and Mrs 
Leon Medina, Mr. and Mrs. C. H. Mein- 
hardt, Mr. Roland Moore, Mr. Morgan, 
Miss Virginia Morris, Mr. and Mrs. Eda- 
ward Munves, Mr. and Mrs. F. Noble, 
Mr. Norton, Mr. and Mrs. Edward P. 
O'Reilly, Mr. William O'Reilly, Mr. 
Lionel Partridge, Mr. and Mrs. Henri 
Pelanne, Mr. Frank Purdy, Mr. and 
Mrs. Clifford C. Roberts, Mr. and Mrs. 
Walter Ross, Mr. M. J. Rougeron, Mr. 
and Mrs. George M. Sachs, Mr. and 
Mrs. Albert Schneider, Mr. E. Silber- 
man, Mr. and Mrs. F. Steinmeyer, Mr. 
Stoddart, Mr. and Mrs. Charles Mes- 
ser Stow, Mrs. H. Symons, Mr. and 
Mrs. Lewis Symons, Mr. and Mrs. E. 
H. L. Thompson, Mrs. Turner, Mr. S. 
Turnes, Mr. and Mrs. Henry V. Weil, 
Mr. and Mrs. W. I. Weinberg, Mr. and 
Mrs. Julius Weitzner, Mr. Edward 
Wenham, Mr. and Mrs. Wilkinson, Mr. 
and Mrs. William C. Wolf and Mr. and 
Mrs. M. Zborowski. 


NEWS, | 





AUCTION PRICES 
OF THE WEEK 








American-Anderson Galleries The 
three-session sale of the collections be- | 
longing to Mrs. Chauncey Blair and H 
Bartow Farr on the afternoons of Jan- 
uary 14, 15 and 16 brought a grand total 
of $83,304 The prices over $500 with 
bidders are as follows: 


BLAIR-FARR COLLECTIONS | 
| 


193—Pair of Queen Anne canary-yellow 
lacquer card tables, with needlework 
interiors; Mrs. Chauncey Keep. .$1,350 


249—Gold Sekhmet, Egyptian, XVIII Dy- 


nasty, 74 inch representation of Isis; 
BS. Vo SEOVRRN, BHO. oc veccvecsevecte 920 
259—Pair of carved and _ polychromed | 


statuettes of acolytes holding candles, 
Florentine, XVIth century; French & 
Se shwunecbeeneceveus Trrrrrc re $550 
261—Carved stone head of Buddha, Wei; 


David K. E. Bruce......... rer 
262—Carved marble head of a goddess, 
presumably Hera, Asia Minor, Vth- 
IVth century, B. C.; J. B. Cortley. .$925 


263—Carved marble head of a young wo- 
man, Greek, IVth century, B. C.; F. 
Silverman cca $525 

266—Carved stone head of a Buddha, Sia- | 
mese, XVth-XVIth century; S. Jan- | 
owitz — ‘ .$750 


267—Sculptured hard stone statuette, 
Madonna and Child, Tle de France, 
XIVth century; Averell House... .$800 


271—Carved ind polychromed marble 
statue, Kuan-Yin, early T'ang; Ya- | 
manaka & Co, Terre. eS , . $1,400 
273—Pentellic marble lutrophorus, Greek, | 
350-300 B. C.; Joseph Brummer... .$500 
302—"Arkville,” signed painting by Alex- 
ander H. Wyant, N. A Ferargil Gal- 
DO. <5 2 va-w a eo Ss ee Se 


}04—Portrait of a young woman by Henry 
Golden Dearth, N. A.; F. Raymond 
Holland a 








ats a eee suk uae w ee 
314—"‘Japanese Print,” Henry Golden 
Dearth, N. A.; Averell House.....$750 
315—"“Guardsman Seated in Landscape’ 
by Gainsborough ; Daniel y 
RS A ee re ee $1,100 
318—"Visit of Prince William of Orange 
to The Hague,” by Johannes Van 
Kessel; Daniel E, Sickles. ......$1,350 
324—"‘Arras” by Henry Golden Dearth, 
signed; W. W. Seaman, agent... .$3,300 
325— Cascade” Henry Golden Dearth, 
signed; C. V. Sardall .............$600 
327—"Young Lady in Blue Reclining” by 
Frederick Carl Frieseke, N. <A.: F. 
RBYMONG HOMANG....66c00008 . -$1,150 | 
330—"Chrysanthemums” by Dearth, 
simnea: C. VV. Bardall....c.cscevicvesBene 
4{08—Rhages glazed pottery lamp, XIIth 
XIIIth century; C, E. Wells.... $850 


110—Persian faience ewer, XIIIth-X1IVth 
Century + C.. Be POs css aterscnss $800 
{71—George II silver circular armorial 
dish by Paul Lamerie, London, 1727 
F. S. E. Drury 5 
172—George II silver circular arm 
dish by Paul Lamerie, London, 17: 
a a a. rs ee ay) 
506—Bonheur du jour, = attributed to 
Charles Topino, French, about 1775; 
Daniel E. Sandres......... ere 
512—Marqueterie coiffeuse by Pierre 
Pioniez (N. E. 1765); Daniel E. San- 


SES ere errr hee wick wk ae $825 
515—Needlework sofa, English, 1760-1775; 
W. W. Seaman, agent ....... 2 S950 


MICHAELSEN, CURRIER & IVES 
PRINTS 

National Art Galleries, Inc.—At the 
sale of two hundred rare Currier and 
Ives lithographs from the Michaelsen 
Gallery on the evening of January 14, 
the one odd item, a portrait of George 
Washington by one of his contempo- 
raries brought the highest bid, which 
was $3,200. Of the prints, one which} 
was not published in the catalog, the 
picture of a rowing match, No. 116 A, 
brought $500. No. 151, ““Fox Hunting,” 
a complete set of four, fetched $450, 
as did also No. 165, “The American 
National Game of Baseball—Grand 
Match for the Championship at the 
Elysian Fields, Hoboken, N. J..” a 
brilliant impression of one of the most | 
important of all Currier & Ives pro- 
ductions. 
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BERLIN LETTER 


by Flora Turkel-Deri 


———_— 


The society known as the Berliner 
Secession is celebrating the fiftieth 
birthday of Max Pechstein by a com 
prehensive exhibition of his work 
Pechstein belonged to. the Brucks 


group which at the beginning of the 
century followed in the wake of Ce 
zanne in repudiating subtle color val 
ues and the breaking up of form His 
simplicity and force of character were 
suited to further a movement which 
stood for what might be called the 
manly principle in art: that is, for the 
evolution of solid design and bland co! 
or surfaces. Of the early canvase 
worked out with voluntary simplicit 
and carrying a strong emotional ap 
veai, there are only a couple of exar 
ples in the show. Few of the later pik 
tures on view manifest the same glor 

us independence of attack, the sam 
degree of intuition. Pechstein continues 
to speak in a hearty manner, to sing « 
what delights him in resonant color, 
but his message loses the clarion cal] 

In addition to the some half a hun 
dred oils, a large array of water colors 
and drawings reveals the inexhaustible 
desire of the true painter to note down 
nature’s complete visual aspect The 
easy flowing transcription, however, 
often leaves no opportunity for using 
these impressions to build up new and 
moving values Yet it must not be 
supposed that the joy and vitality of 
this exhibition are not a great delight 
to the beholder. 

- * * 


The State porcelain factory offers 
an exhibition not only of its recent 
creations, but also selections from its 
past productions Particularly inter 
esting are the pieces made between 
1750 and 1850, demonstrating how 
early was the awakening of the present 
day tendency to evolve simple un- 
adorned shapes from the cube, the cone 
and cylinder. These specimens are 
so perfect in technique and in propor- 
tions that it would be useless to try 
and create new forms merely for the 
sake of being original. High quality 
of workmanship and material likewise 
distinguish the modern products, for 
to-day, with a view to constant im 
provement, a scientific investigation is 
made regarding the uses and special 
character of each article. 

* * * 

A young Swiss painter of great tal- 
ent is Willy Fries whose water-colors 
were shown at the Harnack house. In 
these landscapes one feels a truly cre 
ative faculty for rendering in forms 
and colors a personal definition of na 
ture. His restraint and seriousness 
bespeak the young artist’s struggle to 
get to the bottom of his conceptional 
idea, to strengthen and purify it to the 
point of attaining a maximum of ex- 
pression with a minimum of means. 
Fries no doubt chooses water color be 
cause the luminosity and brightness of 
the medium sustain the intensity of 
his feelings. He handles it so well 
that every touch produces the intended 
effect. 

* * * 

On January 8 an exhibition of con- 
temporary German art was opened in 
Oslo in Sweden at the Kunstnernes 
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CONTINUING DAILY UNTIL SALE, from 10 a, m. 
to 10 p. m. at 


NATIONAL 
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AUCTIONEERS and APPRAISERS 
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Rose Room Fifth Avenue at 58th Street, New York 
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FRI. & SAT., JAN. 29 and 30 at 2 P. M. 
EARLY AMERICAN 


FURNITURE 


AND DECORATIONS 
OLD GLASS, CHINA, 
PEWTER, TEXTILES, 

MINIATURE FURNITURE 


‘ 
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“WHITE AND RED” By CLO HADE 
Included in the artist’s exhibition of paintings, now current at the Wildenstein 
Gallery. 











Hus. The National Gallery in Berlin From May 14th until August 7th an 
has been requested to select the ma- | architectural show will take place on 
terial. which task fell to Dr. Thor- | the exhibition grounds to the west of 
maelen, assistant curator His aim |the city. Its slogan is “Sun, air and 
has been to give a survey of what is | a house for everybody” and it will deal 
characteristic and enduring in Ger- | with everything connected with mod 
man art of to-day. ern house and settlement problems. 


The Collection formed by 


MR. & MRS. RALPH 
RANDOLPH ADAMS 


OF DARIEN, CONN. 


DOMESTIC SILVER 


of GREAT BRITAIN and IRELAND 


Frederick A. Chapman, Auctioneer 


Catalogues Sent on Request 


By EDWARD WENHAM 


Formerly Editor of THE ANTIQUARIAN and of ART AND 
DECORATION QUARTERLY, and Managing Editor of 
ARTS AND DECORATION 








NOW READY 
THE ENTIRE HISTORY OF 


FRENCH PAINTING 


thought advisable to prepare this book rather in narrative than h 


In view of the now widespread interest that has developed 


towards the silver-work of Great Britain and Ireland, it has been 


in the more usual catalogue form. Every effort has been made to 


avoid unnecessarily technical phraseology and to restrict the PAUL JAMOT 
4 A ara 
rT) A Ave PF rimtins ‘ A / “ar Paris VW 


illustrations to specimens that have appeared in the public (Assis 

market during the years 1929 and 1930. Separate chapters are ee 

devoted to the silver-work of Scotland and of Ireland, because PROFUSELY $2 ILLUSTRATED 

there are certain distinctive features in each which do not occur Two Parts 

elsewhere. Another chapter lists recent auction prices of early Vie deat paeitiee end asthostiaiive sulle to am apptedation off th 
English silver and students may compare the prices of one period EXHIBITION of | 1 RE NCH ART. al rhe Royal \caden Ys London, 
with those of another. The volume contains over 300 pages and 22) ok cage itil fiat iactalhn Hae iaataaeaccn lida lana icaen 


more than 250 halftone illustrations. It is bound in blue cloth, THE BURLINGTON MAGAZINE 


regular 8vo, and stamped in gold. Price $10 from your bookseller. 


OXFORD UNIVERSITY PRESS isi henna ti titi ites 


; . bicy ‘ ie 
isely, and comprehensively, the entire history 
period of the Primitives up to the year 1900 

His text is generously illustrated in 


Many of the Paintings reproduced are from the 


two special numbers of The Burlington Magazine will enable students, 
ind indeed all visitors to the Exhibition, to familiarise themselves not ] 
with French inting in general, but with the great Exhibition in particul 
Value so outstanding as this now offered at the usual Burlington 
$1.00 per number ($2.00 for the complete work) is already attracting 


eat many subscribers and immediate application on 


WELLS 


OBJECTS OF ART 


INC. 


BRENTANO’S, INC... 1 West th Street, 
Kk. WEYHE, 794 Lexington Ave., New York. 


Please send me copies of The Burlington Magazine for Decembet 


= 
29 ) ! = 
January 1932. 1 enclose $2.00 for the two numbers 


ORIENTAL ART 


32 East 57th Street New York 
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COMING 
AUCTION SALES 





AMERICAN-ANDERSON 
GALLERIES 


S. VERNON MANN, FURNI- 
TURE AND DECORATIONS 


Sale, January 29, 30 


Exhibition, January 23 


The private collection of furniture 
and furnishings belonging to S. Ver " 
non Mann and removed from his resi o 
dence at Great Neck, L. I. and from a 
his apartment in New York City, is 4 
acknowledged by the highest authori- r; 


=. 


ties to comprise the finest lot of Eng 
lish furniture offered at public sale in 
many years. It was assembled 
the 


connoisseur, 


with 


great care and with discernment FLANDERS RENAISSANCE 


through 
Frank Partridge, Stair and 
Andrew and Bordier and Howard, and 
from notable private 
England. It 


of a real such 


houses as 


collections in | Style. A pair of Chinese Chippendale 


is to be dispersed on the | Carved mahogany side chairs have 


afternoons of January 29 and 30 and) Peen exhibited at the South Kensing- 
goes on view today, Saturday, Jan-| ton Museum, Other rare specimens it 
uary 23. this category are a fret-carved tea 

Altogether the catalog numbers 401| t#ble, a carved dressing table, and an 
lots. In addition to the outstanding armchair with an interesting open 
pieces of furniture from the time of | D@¢K with pagoda pierced top-rail and 


Elizabeth till the end of the XVIIIth fretted splat. Most unusual also is a 
century, the English group includes | delicate oval center table having a 
also Georgian silver, Sheffield plate | Pierced Gothic gallery at the top. A 
and statuettes and dinner services in very beautiful carved screen with 
Chelsea, Derby and old Worcester por- | Petit point dates from 1760. A break- 


celain. There are also to be found in | TOM! bookcase comes from the Tilney 

the ale some fine early American Hall collection in England, while a 
> Pals » c 7 é « 

furniture and decorations, Chinese | COMS9le with lavishly carved apron 


porcelains and jades, a few pieces of 
xIVth to XVIth century stained glass, 
Oriental 


type called Irish Chippendale, 
tained the 
Hartford, Conn. 


was ob 


tapestries, rugs and garden from Grindley 


A remarkably fine set 
of six side chairs of about 


furniture. 
The collection is especially rich in 

Chippendale 

George Il 


pieces % masnificent condition should also be mentioned. 


lion- Ol 
pair of rare carved mahogany window 


elaborately carved other XVIIIth century pieces, a 


mask armchair and a pair of corre- 


sponding lion-mask settees come from | seats in the Adams style comes from 


the collection of Lord Vernon, Went- | a private English source, and of two 
worth Castle, Yorks. These represent pairs of Heppelwhite chairs, the side 
the very apogée of the Chippendale | chairs, with open shield back, came 
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NEW YORK 
Sherry-Netherlands Hotel 


THE HAGUE 


11 Surinamestraat 
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HUNTING 


This imaginative conception of a royal hunt is included in the 8. Vernon Mann dispersal to be held at the Ameri- 


and a frieze in a key-fret design, of the 
family of 


1755 in fine 


The Art News 
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TAPESTRY XVITH CENTURY 
can-Anderson Galleries on January 29 and 30. 

from a mansion at Havering-Atte 
Bower which was decorated under the 
direct 


tsq., Sandridgebury, St. Albans. Othe: 
William and Mary pieces are a needle- 
point wing armchair of about 1700 and 
a walnut and marquetry§ dressing 
table. 

Among the fine Queen Anne pieces 
appear a green-and-gold lacquered sec- 
retary-cabinet from the collection of 
Count Leverhulme. In this 


supervision of Adam 
The date is placed at about 


by their quality 


himself. 
1785 and 


they well may be 
original Adam pieces. 


Of the earlier specimens, among the 


. ‘ style are 
Os "te are { Slizabeths : A ma h 

most important are an Elizabethan also a highboy, a dressing table, an 

carved oak buffet and a James I| oak secretary cabinet and a small in- 

carved oak cupboard. A notable fea-| laid burl writing desk. 


The small group of stained glass in 
cludes an important pair of English 
XIVth century Gothic panels and two 


ture is the group of James II chairs, a 
pair of walnut armchairs coming from 


the collection of Mrs. Ketton Cremer | roundels from the Cullum Collection, 
of Felbrigg Hall, Roughton, Yorkshire, | Hardwick House, Bury-St. Edmunds, 
and a wing armchair having passed | Suffolk. The donors, a knight in full 
through the collections in London of | 2™™0r and his lady a een and 

white, are shown kneeling in Gothic 


Percy Nacquoid and of Lady Assheton- 


tabernacles, crimson, blue and yellow 
Smith. 


A high-back example of about | being the predominating Ar- 


1685 is a rare example of Daniel Marot 
design. 


colors. 


The four panels are mounted in a 
window composed of four casements 


A Cromwellian walnut and elmwood | g)jeq with diamond-shaped mullions 


side table once belonged to Mrs. G. | and with six inserted small fragments, 
Sisterton of Hartforth Hall, Rich-| the whole framed in oak. XVth cen- | 
mond, Yorks, while a William and | tury English stained glass includes 

, ..| two rare Gothic stained and painted 
Mary wainut marquetry “sign post panels, one with the arms of De Mor- | 
barometer, inscribed “Daniel Quare,| gan, from the collection of the Ear] of 


London,” came from Percival Griffiths, | Essex, Cassiobury Park, Watford, 


3 East 51st-Street, New York 
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Photographer of Art Collections 


Paintings, Art Objects and Interiors 


MURRAY K. KEYES | 
: 


Studios at 138 East 60th St., New York 


Daguerreotypes Reproduced Large Prints 
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morial bearings appear in one roundel, | 


JACQUES SELIGMANN & C= 


PAINTINGS and WORKS of ART 










17 


Herts., 
in red 


and the other showing a donor 
7 « 

cloak blue. A 
rare Royal stained and painted XVIth 


glass 


and his wife in 


century panel with the arms of 
Jane Seymour, third wife of Henry 
VIII, is reported to have come from 
Nonesuch Palace. 

The important Flanders Renais- 


sance Royal hunting tapestry of the 
XVIth century, showing a stag at bay 
followed by horsemen and facing two 
men with spears, comes from the col- 
lection of the Marquess of Anglesey, 
Beaudesert, Lichfield, Staffs., England. 

In the Chinese porcelains appears 
in important K’ang-hsi five-color stat 


uette of Shou Lao, the bearded god of 


longevity, a superbly modeled exam- 
le of one of the rarest classes of 
early K’ang-hsi porcelain. It is from 


the collection of Richard Jennett, 
Esq., Thornby Hall, Northampton. 


li ia i “4 
NEW YORK 
AUCTION CALENDAR 


PEPPLERPPORORPPOLIOPRDOIOODOODDDGD 
American-Anderson 

30 East 57th 

Junuary 23, aft.—Sale of 


niture and objects of art 
F. Bonaventure collection. 


Galleries 
Street 


French fur- 
from the E, 


January 27, 28, eves.—Sale of 
from the famous libraries 
the Marquess of Lothian. 


selections 


belonging to 


January 
toric 


28, at 10 P. M.—Sale of 
“Olive Branch” petition. 


the his- 


Junuary 29, eve.—Sale of choice collection 
of XVIIIth century sculpture, belong- 
ing to Mme. Piazza-Chaigneau of Paris. 
Exhibition begins Jan, 23 


January 29, 30, afts.—Sale of antique 


English and American furniture and 
decorations, belonging to S. Vernon 
Mann. Exhibition begins Jan. 23. 
National Art Galleries 
The Rose Room 
Hotel Plaza 
‘sth and Fifth Avenue 

| January 23, at 2— Sale of English, 
French and Italian furniture, XVIIth 
and XVIIIth century tapestries, silver, 
rugs and objects of art, sold by order 
of Mrs, William V. Semel, with addi- 
tions, 

January 29, 30, at 2—Sale of early Ameri- 
can furniture and decorations, belong- 
ing formerly to Mr. and Mrs. Ralph 
Randolph Adams. Exhibition begins 

| Jan. 24 at 2. 

Plaza Art Galleries 

® East 59th Street 

January 23, at 2—Sale of oil paint- 
ings (many from Pierre de Lepomme), 
Chinese art, books and Oriental rugs. 


January 28, 29, 30, at 2—Sale of 
art, by order of N. C. 
(China, Exhibition 

\ 


Chinese 
Sung of Peiping, 
begins Jan, 25. 
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FREDERICK KEPPEL 
& CO., Inc. 


ENGRAVINGS 


AND 


ETCHINGS 
BY 


OLD MASTERS 


16 East 57th St., New York 
aes 
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AMERICAN-ANDERSON 
GALLERIES 


CHAIGNEAU, SCULPTURE 


Sale, January 29, Eve. 
Exhibition, January 23 


Characteristic examples of the art of 
Houdon, Clodion, other 
XVIIIth century masters appear in the 


Pajou and 


collection of twenty-three 
Mme 


which goes on ex 


pieces ofl 


sculpture, formed by Piazza 
Chaigneau of Paris, 
hibition 
prior to its dispersal on the evening of 
A Barye and a Rodin 


the only later works. 


today, Saturday, January 23 


January 29. are 
The foreword to 
the catalog is George Giacometti, 
the the 
majority of the pieces have been au 


by 


well known expert, by whom 


thenticated. 
Of the eight 
tion, the most important is the plaster 


Houdons in this collec 


bust of Washington, signed “Houdon, 
fecit” and dated 1786 
on this work, Mr 


it to have been retouched by 


In his comments 
Giacometti declares 


Houdon 


himself, on which account he accords 
it great artistic superiority over its 
counterpart in the Louvre. “The cold 


physiognomy of the Washington of the 


Louvre terra cotta in this plaster,” he 
says, “acquires an aspect of greater 
softness, an expression less dry.” In 


common with several pieces in the col 
lection, this bust is also authenticated 
by Leon André. It 
the 
and Mr. André, 
fied photograph. 

Two other plaster busts of Houdon, 
of Jean Jacques Rousseau and Voltaire 


is accompanied by 
both Mr. 


together with a 


treatises of Giacometti 


certi 


in a perruque, are referred to in Gia- 


cometti’s La Vie et lOeuvre de Hou- 
don. A second Houdon plaster of Vol 
taire, also in a perruque, showing him 


in meditative pose, is signed and dated 


on the left shoulder and has passed 
through the collections of the late 
Premier Waldeck-Rousseau and Mlle. | 


Sarazin. A treatise, authentication and 
photograph certified by Georges Gia- 
cometti, together with a second authen- 
tication by Leon André accompany this 
plaster. 

The unimpaired Houdon bust of 
Franklin bears the inscription ‘“Hou- 
don F. 1778.” Giacometti asserts that 
it was cast directly from the initial 
model of the bust, now in the Louvre, 
and that Houdon himself retouched 
the mask and bust with a multitude of 
accents. 

“Jean Qui Rit” and “Jean Qui 
Pleure” came from the M.R. Danniaux 
collection and were exhibited in Paris 
in 1928 at the Centenary Exposition of 
Houdon at the Galeries Buvelot. 

Of Mirabeau, figure in the 
Revolution, the collection offers 
portrait busts. In addition to a head 
of the leader by Houdon, that by de 
Montigny, according to Giocometti, is 
the only study of Mirabeau made from 
life; that by Deseine, as well as that 
by Houdon, was taken from the death 
mask; the fourth is in biscuit and 
bears the words “Manufacture du Fb 
St. Denis No. 25.” Of this last only two 
examples are recorded, the one in the 
Sévres Museum and the other in the 
Musée Carnavalet. 

Clodion’s signed terra cotta “La 
Jeunesse,” untouched by repair and 
coming from the Imperial Russian col- 
lection, is given by André as this mas- 
ter’s finest production. It is seventeen 
inches high and presents a nude 
maiden toying with the strands of her 
long hair. 

Among the pieces from the atelier 
of Houdon is a rare bronze statuette 
of John Paul Jones in uniform. 

Pajou’s softly weathered carved 
stone bust of Mme. Du Barry is identi- 
cal down to the minutest detail with 
the famous bust in the Louvre. 

Another delightful feminine head in 
the Chaigneau collection is superb bust 
in plaster of La Guimard, dancer, 
courtesan and one of the most talked- 
of and fascinating women in pre-Revo- 
lutionary Paris. It is signed “Merchi 
F. 1779.” 

The well known bronze. “L’Homme 
au Nez Cassé,” is signed “A. Rodin et 
Alexis Rudier,” Rudier being one of 
Rodin’s favorite founders. 

The signed Barye, a cast of which 
the French government presented to 


four 


the Metropolitan Museum, is the fa-| 
“Lion Crushing Serpent.” It | 


mous 
comes from the collection of the paint- 
er, Alphonse Dinet. 


FINE WILLIAM AND MARY NEEDLEPOINT WING ARMCHAIR 


This charming example in finely carved walnut will appear in the S. 


Mann dispersal to be held at the 


NATIONAL ART 
GALLERIES 


ADAMS, EARLY 
AMERICAN FURNITURE, 
ETC. 


Sale, January 29, 30 at 2 
Exhibition, January 24 at 2 


The American 


furniture 


collection of early 


and decorations formed by 


|Mr. and Mrs. Ralph Randolph Adams 


of Darien, Conn., will be sold by the 
National Art Galleries on the after- 
|noons of January 29 and 30 at two 


French | 





o’clock in the Rose Room of the Hotel 
Plaza. Exhibition begins Sunday aaf- 
ternoon, January 24, and 
daily until the time of dispersal. 

furniture 
maple 


continues 


This interesting group of 
includes popular early 
pine corner cupboards and attractive 
In the group of chairs, 
which is comprehensive, Windsor, lad- 
der, bannister and fiddle-back types are 
featured. Particularly rare is a Queen 
Anne roundabout example in cherry. 
Important also, but of a more sophis- 


pieces, 


poster beds. 


ticated period, is a finely carved Mar- 
tha Washington armchair of about 
1765 in the Chippendale style and up- 
holstered in damask. 

Of the other later pieces, one of the 
most notable is a Pennsylvania Chip- 
pendale mahogany chest on chest, 
fitted with three drawers in the lower 
part and four long graduated drawers 
and two small drawers in the upper 
part. The Heppelwhite style, which 
is especially well 
cludes 


represented, in- 
outstanding mahogany 
pieces which were made in Baltimore 
about 1780. 
| bour secretary bookcase and the other 
is a three-part dining-room table. In 
this style, there will also be found a 
mahogany and curly maple secretary 
of the same date. 


two 


The one is a roll-top tam- 





Very desirable, too, 
j}are a Heppelwhite mahogany card ta- 
ble and a cane-seated five-chair-back 
settee with eight tapering legs. 

| Of unique interest in the native 
|group are two _ so-called miniature 





American-Anderson Galleries on 
January 29 and 30. 


The Art News 


ENGLISH, CIRCA 1700 


Vernon 


sets. One consists of a walnut four- 
post bed, a stenciled chair, mahogany 
three-lrawer chest and a walnut grand- 
father’s clock. In the others are a 
cherry slant-top desk, a Sheraton 
drop-leaf table and a_ grandfather's 
clock. Another miniature item, in a 
class by itself, however, is an Indo- 
Portuguese jewel and writing cabinet 
of about 1680. 

A special feature of the sale is «an 
Empire piano carved by Thomas Gib- 


son about 1815 in the Duncan Phyfe 
style. 

Though less numerous than the 
American, the English pieces com- 
prise characteristic XVIIIth century 


specimens as well as Queen Anne and 
Windsor pieces, which it is interesting 
to compare with the American exam- 
ples. 

As for porcelain, glass, pewter, tex- 
tiles, ete., the large group of pink, sil- 
ver and copper luster includes several 
complete of which a purple 
set of about 1810 is unbroken with 
twelve cups and saucers. ‘There are 
charming examples of Bennington, 
Staffordshire, Coalport, Bristol, Rock- 
ingham and other English and Ameri- 
can porcelains. There is Sandwich, 
New Jersey millefleur and Waterford 
glass. Among the mirrors, chiefly of 
the Sheraton and Empire types, a 


services 


carved and gilt wall mirror by Peter | 


Grinnell and Son is especially beauti- 
ful. The Sheffield plate is largely of 
the Georgian period. 

The miscellany includes a large and 
quaint group of children’s and dolls’ 
furniture, a few early lithographs, old 
tinsel pictures, silhouettes, a few oil 
paintings and early household utensils 
and such objects as spool stands, wool 
winders, ete. 


PLOP 








FOREIGN 
AUCTION CALENDAR 
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BERLIN 
Holistein & Puppel 
February 24, 25—Collection of a Prince, 
containing color prints, English sport- 


ing prints, ete. 

February 26 
paintings of 
to 1850. 


A pril—Old 


Drawings, 
the Germa: 


water-colors, 
school of 1800 


Master prints. 


Int. Kunst-Auktions 
February 2—The “S” collection of 
AMSTERDAM 
Mensing & 
by Rembrandt 


Berlin. 


Co. 
April—Works 


masters. 


and 





other 


Saturday, January 23, 1932 


ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street 


NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 


23 Place Vendéme 


PARIS 


FREDERICK 
BUCHER 


GALLERIES 


ANTIQUES 
TAPESTRIES 
FURNITURE 

We Also Buy 

Works of Art 


“SOLMEDGANG" 
By ANDERS ZORN 


the 
Colleetion 


From 
Yerkes 


485 Madison Avenue 


New York 


a ee He Oh td 


THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 


IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 
The Frances Building, 5th Ave. at 53d St. New York 


OSE ED ED ED EF EE A A A Lr 


DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 


510 Madison Avenue 


a ere 
Ce) ee DO OE OD OOD OD 





New York 





THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 








PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 


FULLER BUILDING 


51 EAST 57TH STREET NEW YORK 
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Saturday, January 23, 1932 


Calendar of Exhibitions 


sckerman Galleries, 50 Kast 57th Streev— | lburand-Ruel Galleries, 12 East 57th st.— 


The Art News 











19 
Vernay Galleries, 19 East 54th Street— | tion of water colors, drawings, and 
Special exhibition of XVIIIth century prints and 200 works from the museum’s 
English furniture, silver, porcelain and| collection of painting Jan. 5-Feb. 4 
paneled 


rooms, 


in’ New York 


| Wildenstein Galleries, 647 Fifth Avenune— 
Paintings by Clo Hade (Baroness 
Hertha Doblhoss) 


Wanamaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey- 


mour, MeclIntire and others. Women’s 

















City Club, 22 Park Avenue— 
Morton Gulleries, 1237 Kast 57th Street— . ; Oil*, water colors and etchings of New 
Old English coaching prints, through Canadian landscapes by Mary E. Dig- Water colors by Fitsch, Fiene, Hofman, | 4ulius H. Weitzner, tne., 122 East 57th St.— | York, until Feb 
Jan nam, closes Jan. 30. Holzhauer, Marin, Simmons and Zor- Old and modern paintings. | 
ach, Jan. 18-Feb. 1 Yumanaka Galleries, 680 Fifth Avenue— 
Ainslie Galleries, Waldorf-Astoria, Park | Durlacher Brothers, 670 Fifth Avenue— | ba Sad —> 704 soemetae Avenue— ee of important early Chinese 
Avenue and 50th Street—Paintings by XVIIth century paintings and drawings, | Museum of the City of New York, Fifth , i — e-treh as arry Stern- pronses. 
Choultse, ; maintings by Ash- o Feb. 6 . . »et—Historical ex- ere, JAN. sore'e : ; 
, So — Prema ting , Whitney Museum of American Art, 10 XVIIIth century English portraits and 
; ‘ . Ehrich Galleries, 36 East 57th Street— West Sth Street—The museum's collec landscapes, through Jar 
Allied Artists of America, 215 West 47th Paintings by old masters and antique | Museum of French Art, 22 East 60th Street | 
Street—19th annual exhibition, Jan, 27- English furniture and accessories, mod- | Loan exhibition of work by Panta. | 3S. — ——— 
Feb. 11 . ern china, glass and linens, through Latour, Jan. 13, through Feb. 14. Auto- _ 
Jan Canvases by Frank Horowitz of graphs of the kings and «queens of 
Altman Antique Galleries, B. Altman & farm settlements in Russia, Jan. 25- France, ete. 
Con Filth Avenue and 34th Street—| Feb. 6. . q The Clapp & Graham Company 
Water colors by George Elmer Browne. Museum of Irish Art, Phe Barbizon, Lex- 5314 Madison Ave., New York 
’ bo < _ . . aVic Ss 1d 2 yr 
erargil Galleries, 68 East 57th Street— ington Avenue and 63rd Street—Paint- Gothic and Renaissance 
\merican Folk Art Gallery, 113 West 13th Paintings by the late Robert Spence nee by ~¥ gg gi et Sir pee k f A OLD and MODERN PAINTINGS 
Street—Early American paintings in oil, to Feb. 1. zavery and other Roya ibernian Aca- W ° ? rc ¢ 
water color, ete., and on velvet and glass, demicians. A permanent exhibition of ; or 80 rt and WORKS of ART 
Pennsylvania Dutch facture, etc. (Open) Fifteen Gallery, 37 West 57th Street— art and crafts. Open daily 10 A. M. to Paris, 32 Bis Boulevard Haussmann Estates Appraised or Paintings Bought 
by appointment). Paintings by Hanns T Scheidacker, we PF. 


tn American Group, The 
Ssth Street and Sixth 


tional show, Jan. 25, 


Barbizon Plaza, 
Avenue—Interna- 
through Feb. 20. 


in American Place, 509 Madison 
paintings by Creorgla 


Avenue- 


Litest (Keeffe 


Arden Gallery, 4160 Park Avenue—Sculp- 
ture in bronze and silver by Countess 
Maud von Rosen, Jan. 19-Feb. 6 

art Center, 65-67 Eust 56th Street— 
Water colors and oils by Robert Little | 
McKee, Jan. 18-30. Work by members | 
of the N. Y. Society of Craftsmen. One 
Hundred Print Travel Salon of the Pic- | 
torial Photographers \inerica, 
through Jan. 

Averell House, 12 Eust o3rd Street— 
Paintings from “Knole,” by courtesy of 
Lord Sackville, to henetit the Musicians’ 
Emergencyv Aid, unt Jan. 30. 

Kabeock Art Galleries, 5 East 57th St. 
Water colors by Paul Gill, through Jan. 


Balzac 
ind 
Jan 


Galleries, 449 Park Avenue—Oile 
water colors by Emil Holzhauer, 
20-Feb. 3. 


Keimont Galleries, 576 Madison Avenue 
Primitives, old masters, period portraits 


Beeker, 520 Madison 


John 
| Hiuge 


olors by Jeat 


Avenue—Wate 
Jan 


yu 


Beredort-Goodman Antique Corporation, 


754 Fifth Avenue—Sculpture by Fausta 
Mengarini, Jan, 25-Jan. 30. 
Koehler & Steinmeyer, Ine., Ritz-Carlton | 


llotel, Madison Avenue at 46th Street— 
Old masters. 
Bourgeois Galleries, 123) Kust S7th Street 


Contemporary 
by the Galeries 


French irt, 
Zborowski 


arranged 


Brooklyn Museum, Eastern Parkway). 
Brooklyn—Water colors and drawings 
by Albert H. Sonn, through Jan. Amer- 
ican impressionists (1880-1900), Jan. 19- 
Mareh 1. Recent print accessories, in- 
cluding 16 etchings by Rembrandt, Jan. 
10-Feb. 1. Brooklyn Society of Minia- 
ture Painters, begins Jan. 25 teproduc- 
tions of Byzantine Mosaics 

Brooklyn Painters and 


Sculptors, 212 


Hicks Street—Water colors. 
brownell-Lambertson Galleries, 106 East 
sith Street—Oils and water colors of 
ropical subjects by Natalie \ Vieck 
lead 18-30 
Brummer Gallery, 55 East o7th Street 
Antique works of art 
Bucher Galleries, 485 Madison Avenue— 


\ntiques, tapestries and objects of art. 


Butler Galleries, 
Paintings 


116 East 
“suitable for dee 


oith Street 
oration.’ 


Cartberg & Wilson, Ine., 17 Bast 54th St. 
XVIllth century English and French 
portraits, primitives and sporting pic- 
tures. 


Madison 
Richmond 


Avenue— 
Barthé. 


(az-Delbo Gallery, 561 
Sculpture by 


Century Association, 7 West 43rd Street— 


One man show of work by Gifford Beal 
Feb. 1. 
Kalph M. Chait, 600 Madison Avenne— 
Important Chinese porcelains 
Charles of London, 52 East 57th Street— 


Paintings, tapestries and works of art. 


Children’s Art Centre, I8S4 Eldridge 
Facsimiles of drawings by 


Strees 
Rembrandt 


Daniel Gallery, 600 Madison 


Group show of American painting. 

Decora, 1404, East o2nd Street—Water 
colors anda drawings by Misha Resni- 
koff, to Jan. 30. 

Delphic Studios, 9 East S7th Street— 
Paintings by Dewey Albinson, Jan. 25- 
Feb. 7. 

Demotte, Inec., 26 East 78th Street — 
Coptic textiles, from the IlIrd to the 
Vilth century, to Feb. 9. 

Herbert J. Devine, 42 East 57th Street— 


Permanent exhibition of early Chinese 
bronzes, jades, pottery, paintings and 
sculpture, Most unusual collection of 
Scythian art. 


Downtown Gallery, 118 West 13th Street— 
“Winter in Maine,” recent water 
by William Zorach, Jan. 24-Feb. 13. 


A. S. Drey, 680 Fifth Avenue—Paintings 
by old masters and works of art. 


Dudensing Galleries, 6 East 57th Street— 
Paintings by Herman Trunk, Jan. 15- 
eb. 15, 


Avenue— | 


colors 





















| 
through Jan. 30 SE ae = _—nn 
Muscum of Modern Ars, 100 FER Avense | tee eee, | 
Vhe Gallery, 14 West 13th Street—Amer- ee — it . . . 1 |} S&coraTive 
ican landscapes by Judson Smith, Joh through Jan. 27. I Elisabeth Wildenstein (| PANELS 
Kane, Foshko Kopman Avery, Ben p * | 
Benn, until Feb. 1 National Arts Club, 15 Gramerey Park— | [| 23bis Rue de Berri, PARIS fl PAUL MORO — 
Members’ annual exhibition of, paint | 7 (Champs-Elysées) | Expert Restorer of Paintings 
; 7 r ings and seulptture oses Jnr y 3 : et ? = ‘ 
a See oo, Bd ne gee 0 FIRST CLASS OLD PAINTINGS I ae 
progressive XXth century artists 1. B. Neumann, New Art Cirele. 9 East | J FRENCH FURNITURE il 1 East 53rd Street, New York 
sith Street—Work by Frank Herrmann l (18th Century) f lelephone: PLaza 3-1255 
Vaseal M. Gatterdam Art Gallery, 145 to Feb. 1 | oe ee | 
West 57th St.—Paintings by American nas “<  alehaieaienseenaienieaiaaiiie 
ind foreign artists. | Newark Museum, Newark, N. J.— 
Modern American paintings and sculp- — . : . 
| Goldschmidt Galleries, 730 Fifth Avenue— ye Amegcas Se are, Srous MACBETH GALLERY 
Old paintings and works of art. pba ital . wee cemes rere 
{ lection of paper dolls, ete., until March | PAINTINGS 
, . 3 > A Modern American paintings and 
Girand Central Art Galleries, 6th Floor, - eke 
Grand Central Terminal—Sculpture by ee ~_ regs a, = Rea | 4 ; P BY AMERICAN ARTISTS 
Evelyn Longman Batchelder and. an- sian Pe sich Be ene ee ae Nnewent [aintings 
nual exhibition by the American So- notes Obje: : of beauty Praag = J ETCHINGS 
ciety of Miniature Painters, Jan, 19-30. ind 10 cents, arts ANG Cranks OF : 


Ukraine, Jan. 19-31 


> 
WILLIAM MACBETH, Inc. 


NEW ADDRESS: 
48 bis Avenue Kléber 


ltarlow, MeDonald 
Etchings by old 
through Jan 


Co., 667 


and 


Fifth Ave.— | 
modern masters.| Newark Publie Library, Washington Park, | 


Newark—Books printed by the late Wil 











_ - ; 
liam Edwin Rudge from the R. @. Jen PARIS 15 East 57th St. New York 
Marie Harriman Gallery, 61 East Sith kinson collection. 

Street—New paintings by Walt Kuhn, 

through Jan. 30 Newhouse Galleries, 578 Madison Avenue 
“From Van Dyck to Lawrence,” to 

VY. Jackson Higgs, 32 East 57th Street— |) pop 12. } 

Old masters from the NIVth wntil the | 
| 
NIXth centurs New York Pablie Library, 476 Fifth Ave.— | 
: Memorial exhibit of prints by S. TI. 
Edouard Jonas of Paris, 9 Eust 56th St. Smith to Feb 1 Modern etchings t 
Permanent exhibition of French March 1. Early views of American cities. | 
XVIIIth century furniture and works Destona ra the atnge hy Mavce Bfants 
of art. “Primitive” paintings and paint- doro. ta ab. 1 bia , | 
ings of the XVIIIth century French and ; 
English schools. p . - 
nglish hool | New York Society of Women Artists, 30th 

| Kennedy Galleries, 785 Fifth Avenue--| Floor. Squibb Rullding, 45 Pitth Ave: 

| French color prints, through Jan. | nnue—Paintinge and sculpture to Feb 

! ' 

Keppel Galleries, 16 East 57th Street— | New York University, 100° Washington 
Colored prints and contemporary and | Square—Exhibition of reeent aequisi- | 
old) masters, through Jan. tions. 


Old Paintings 


fhomas Kerr, Frances Bldg., Fifth Ave- 


Painters’ and Seulptors’ 
hue at 53rd Street—Works of art, paint- 


lith 


22 Fast 
Hungarian- | 


Gallery. 
Street—Exhibition by 








ings, tapestries and antique furniture. | Americans, through January v orks of Art 
Kleemann-Thorman Galleries, Ltd., bia | Frank Partridge, 6 West 56th Street— 
Madison Avenue — English prints | Old English furniture. Chinese porce 
through Jan, | lains and paneled rooms 
Kleinberger Galleries, 12 East 54th St.- | Georgette Passedoit, 30 East 60th Street— 
Old masters, through Jan. Paintings by Le Molt, Jan. 15-Feb. 26 
Knoedler Galleries, 14 East 57th Street-- | Frank K. VW. Rehn, 688 Fifth Avenne— 
Portraits by Sir William Orpen, Jan. “A Chapter in Americar Art Jan. 4 24-26 E 58 h S N y k 
18-30 Kighth nnual exhibition of Feb. 1. ast t treet ew or 
AVth and NVIth century etchings and ; 
woodcuts, to Feb. 4. XVITIth century | Reinhardt Galleries, 730 Fifth Avenne- 
French prints, to Feb. 6 . Twenty-twe important paintings, to 
Feb. 12 
hraushaar Galleries, 650 Fifth Avenue- . 
Water colors by Pierre Brissaud. Jan Jumes Robinson, 7231 Fifth Avenue—Exhi 
26-FKeb. 6 . bition of old English silver. Sheffield 
plate and English furniture 
i*Klan Galleries, 50 East S2nd Street— . . ‘ , ‘ 
Comprehensive one-man show of work | Roerich Museum, Riverside Drive at 103¢rd 
by Vineent Canadé, Jan. 15-30 Street—Modern Japanese pulntings, um 


til Feb. 9 


4. Leger & Son, 695 Fifth Avenue— 
XVIITIth century English portraits and | Sehultheis Galleries, 142 Fulton Street— 
landscapes, Paintings and art objects 

Leggett Studio Gallery, Phe Waidort-As- | Sclwarts Galleries, 507 Madison Avenne 





toria, 50th Street and Park Avenue— Marine paintings 
Paintings by Carle J. Blenner, to Jan Scott & Fowles, 680 Fifth Ave XVIIIth ) . ) 
29 Wate colors b en Theodore co : CS, Bom a, ‘EF . 
Foe i y saenty ‘Seecse century English paintings and modern | I AINTINGS ] ORC -ELAINS 
iio drawings. Water colors by Rowland- | : : ’ - 
John Levy Galleries, | East 57th Street— son (1756-1827). TAPESTRIES OBITETS d ART 
“rene aintings of the NINt ee ‘y 7 . r 
oe 1E AIA werner Messrs. Arnold Seligmann, Rey & Co., 
: ; Ine., 1f East 52nd St.—Works of art pm 
Julien Levy Gallery, 602 Madison Avenue— ; ° 5 
“Surr tho : 2 atm Hg - Tae ig ae | Jucques Seligmann Galleries, 3 East 51st ~ 
photographs ‘to Jan 99. Street—Paintings, tapestries and sculp- 
: ture. 
Little Gallery, 29 West 56th Street— i atl ie \W/ 4 
anderen silver , si Silberman Gallery, 188 East 57th Street— NE YORK 
7 Paintings, art objects and furniture 
Macheth Gallery. 18 East Sith Street ° 
Landscapes on’ tn iWadaor Rive r Se eae W. and J. Sloane, Fifth Avenue at 47th PARIS 
Jan. 25-Feb. 13. : . Street—-Antique and semi-antique rugs 
Pierre Matisse Gallery, 51 East 57th Street | P+ Re Galleries, Ine. 40) Rast 49th | 
Selected modern French painters and| Street—Paintings by Charles Basker- 
sculptors ville, Jr., Agnes Tait James KE, Davis | 
‘ and Emlen P. Etting, Jar |12-Feb. 6. 
| Metropolitan Galleries, 730 Fifth Avenue | : wis . 
| Enelish salatings of she XVIIth | Stair and Andrew, 71 East 57th Street— 
XVITIth and XIXth centuries. — ; Special exhibition of XVIIIth century 
a / cabinets, bookeases and secretaries 
| Metropolitan Museum of Art, 82nd St. and 





BRUMMER GALLERY 


Fifth Ave.—Prints (selected master- ~— patina ot 9 —-~ b7th Street— 
pieces). Turkish embroideries of the ilntings by raini, Jan. 15-28 
XVIIth, XVIIIth and XIXth centuries, | . ; er - aie INC. 
| through February 14. Loan exhibition of | yg ee Pb teal ——— 
| early New York silver and Chinese te x- | re age "Chetan “stHittite Etruscan 
tiles, through Jan, 31. New addition to} {, one a ‘a Ke ch i Een 
the American Wing. Japanese textiles | rreeK and Egyptian 
from the Bing collection, through April | vy ityer Stedie. S16 Madcon Avenee—In- 
17. Early wood-cuts largely from the carhatinnal aeminittnn cl odern pack- 2 
James CC. MeGuire bequest. wine , . | . WORKS OF AR 
Michaelyan Galleries, 20 West 47th Street | , as 
: - | * Club, 37 Street i ark 
—Oriental rugs, old tapestries, chenille | — ar a, ore = snot 
| carpets. painting” 1 group selected by the Mac- 
| Mileh Galleries, 108 West 57th Street—| eth Galleries, to Jan, 2s 
Paintings by George Oberteuffer, Jan ’ . : 
| osm . : 5 ’ *| Valentine Gallery of Modern Art, 69 East . 
25-Feb. 6. sith Street—One-man show by Miguel NEW YORK PARIS 
oe . ‘ovarrubias, Jan. 18-Feb. 6 
Montross Gallery. 785 Fifth Avenne— saath . 
a ~~ me Burroughs, Jan.] yan Dieman Galleries, 21 East 57th St.- EAST 571th STREET 203 BIS. BD. ST. GERMAIN 


Paintings by old masters 

























CINCINNATI 


The Cincinnati Art Muse has 


made announcement of exhibitions and 


activities for the spring. Among the 
interesting shows to be held in Jan 
uary are the following: Drawings from 
the Collection of Dan Fellow Platt 
Work by Students of the Cincinnati Art 
Academy: Modern Pictorial Maps from 
the collection of M1 kdgar M Hy 
mans Eleventh International Exhib 
tion of Water Colors and Prints 
Six Centuries lent by Mi Herbert 
Greer French. The International Ex 
hibition of Water Colors whi 
cludes outstanding examples of work 
in this field from all countries olf 
Europe as well as from America, offers 
an excellent opportunity to appreciate 
achievements in water color painting 
throughout the world. The exhibition 
of pictorial maps includes contempo 
rary examples of these highly decora 


tive and often most amusing examples 
elaborated with figures and 
comments Forty-five representative 


scenes, 


examples are on exhibition from Mr 
Hyman’s large collection. They are 
typical of such work in both Europe 


and America. 
Of special 


interest t connoisseurs 


and print lovers is the large exhibi 
tion of prints selected as outstanding 
examples both in subject matter and 
quality, of engravings, etchings and 


woodcuts of all periods from the XVth 


century to the present day. These 
prints are lent by Mr. Herbert Greer 
French and are among the gems ot 


his large and unusually fine collection 
Among the great prints to be shown 
are the following: three engravings by 


Andrea Mantegna; three by Schon- 
gauer; the woodcut “Christ Bearing 
the Cross,” a rare proof impression | 
from the “Large Passion” by Albrecht 
Diirer; five engravings by Albrecht 
Diirer; “Christ Healing the Sick,” 
known as the Hundred Guilder Print 
by Rembrandt. All are rare states in 
impressions of superb quality 


One hundred thirty-nine thousand 
and twenty-seven visitors came to the 
museum during the year 1931, an ad- 
vance of nearly ten thousand over the 
total of the preceding year. Two thou 
sand, seven hundred and _ thirty-two 
children from the public Vis- 
ited the museum in classes for special 
lectures during the past three months 
These figures are significant as an in- 
dication of the extent of the 
of the Cincinnati Art Museum in the 
community and the response of the 
public to its exhibitions and activities 


schools 


service 


! 





“THREE HOUSES” 


The Art News 


By ROBERT SPENCER 


Included in the artist’s exhibition on view at the Ferargil Galleries antil 


February 1. 


National Arts 
Club Announces 
Annual Awards 


The annual exhibition of work by 
painter and sculptor members of the 
National Arts Club was opened early 
in January with a reception and pri- 


vate view. The medal for painting was 


given to Cullen Yates for “Chinoise- 
rie”; the medal for sculpture to Ches- 
ter Beach for “Crving.” The Maida 
Griggs Memorial Prize was divided, 


this year, into four parts and awarded 
as follows: 


First —to Sidney Dickinson for “The 
Model.” 

Second -To John C. Johansen for 
“Portrait of the Artist’s Family.” 

Third—To Anna Fisher for “Vene- 
tian Glass and White Roses.” 

Fourth--to Wayman Adams _ ss for 
“Portrait of Mrs. Adams.” 

The exhibition will continue at the 
National Arts Club until Jan. 30 


NEWARK | 


A new exhibit of objects of beauty | 


costing not more than ten cents has 


been arranged at the Newark Museum. 


Forty-six items, including glass, pot-| 


tery, textiles, brass, toys and books, all 

. | 
the museum in 
New 


purchased recently by 
in Newark 
included in the exhibit. 

An exhibit of 


the museum 


York, are] 


shops and 


this nature arranged 


by three years has 


since been shown in a number of large 


; cities all over the country 


A Dutch pitcher and sugar bowl, de- 
signed in a gay pattern by the Société 
Ceramique, is one of the most striking 
of the 


A colored Bohemian glass finger bowl, 


recent five and ten cent finds. 


and a Royal Venton dinner plate deco- | 
rated with a pink hunting scene in| 
the Staffordshire marner are other ex- 
amples of the excellence in color and | 


design which may be obtained for such | 
a modest price. A deep blue and pur- 


CREATIVE ART 


CREATIVE ART for January contains unusual 


and timely articles by America’s leading critics: 


The Palette Knife 


American Architecture Emerges from the Stone Age 


Lorenzo. Lucrezia and Some Otto Prints 


Ralph Steiner 


\ Georgian Primitive 


Modern German Chureh Art 


Diego Rivera Murals 


79¢ per copy 


ALBERT & CHARLES BONI, I 
66 Fifth Avenue. New York City 


Reviews of the Galleries 


Henry McBride 
Philip N. Youtz 
FitzRoy Carrington 


Dr. M. F. 


{eha 


Harry Alan Potamkin 


Halter Rendell Storey 


Book Reviews 


aL - 


$7.50 per year 


NC. 
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ple India print, made in China, and a 
small copy of an old Godey’s fashion 
plate, pleasingly framed, exemplify the 
idea that good taste in furnish 
ings need not necessarily be expensive 
A pair of perfume jars slender 
and one colored a 


warm amber and the other a deep 
purple, provides one of the high points 
of the exhibit. A brass table bell, of 
a Chinese design, and a small lacquer 
and brass paper cutter, offer proof that 
not all the lie in the field of 
ceramics ot 


i 


house 


glass values 
graceful n line textiles 





MARGRAF & CO. 


ANTIQUES 
WORKS OF ART 
ENGRAVINGS 





i ai A 


6 BELLEVUESTRASSE, BERLIN, W.9 








VAN DIEMEN 


& CO. 


DR. BENEDICT 


& CO. 





PAINTINGS 
by OLD MASTERS 


BERLIN 
BELLEVUESTRASSE 11a 


AMSTERDAM: Van Diemen & Co., Rokin 9 





Fine Jewels 


. 


Antique Silver 











UNTER DEN LINDEN 21 

BERLIN, W. 8. Hq 
J [INC.]} 

HIGH GRADE 

PICTURE FRAMES : 

Antiques and Reproductions . 

ALSO—RESTORING—REGILDING—RELINING 
25-27 West 56th Street, New York 
























METROPOLITAN Galleries 


Now at 730 Fifth Ave... Heckscher Bldg... 2nd Floor, New York 


=< 


FINE PAINTINGS FOR DEALERS AND COLLECTORS 
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Announce 


THE REMOVAL OF THEIR 
NEW YORK GALLERIES TO 


578 MADISON AVENUE 


CORNER 57th STREET 


St. Louts 
484 N. KINGSHIGHWAY 

















PAINTINGS 
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REMBRANDT PAINTINGS 


IN AMERICA 


by DR. WILLIAM R. VALENTINER 


750 Pages, size 12 x 16 inches 


176 Full Page Gravure Reproductions 


waa | HIS BEAUTIFUL volume contains an authoritative list and description of every 





painting by Rembrandt in America. These paintings, in private collections and 
museums throughout the country, have been reproduced by a special Gravure 
process after two years of painstaking effort. The highly illuminating compari- 
sons and criticisms of the author make this book one of the most unusual ever to 
be published. Fifty or more hitherto unrecorded Rembrandts in this country 
are published for the first time and the author has identified the sitters of several 
hitherto unnamed portraits, correcting the dating of certain works. The volume is bound in genuine 
three-quarter Morocco leather and stamped in gold. Edition limited, priced at FORTY DOLLARS. 


WHAT THE CRITICS SAY: 


“One of the best approaches to the subject we have ever read. Dr. Valentiner writes not only as one versed in technical 
expertise but philosophically, with a fine feeling for what is noble in the master. .. . We could not exaggerate its value. 
... It may be taken .. . as having a canonical status... . Rembrandt Paintings in America takes its place proudly 
alongside Bode’s memorable work.” Writes Royal Cortissoz in the New York Herald Tribune. 


“Dr. William R. Valentiner is the most widely accredited authority on Rembrandt in America and, since the death 
of Dr. Bode, there are few in Europe to contest his premiership in this field. A study of the American-owned works 
by the master, to which he has given two years of research ... is, obviously, full of matter for thought.” Writes Henry 


McBride in the New York Evening Sun. 


AUTOGRAPHED EDITION OF NUMBERED COPIES 
This special edition, limited to 200 numbered copies, is beautifully hand-bound in full wine Turkish Morocco richly 


handtooled in gold and bears a facsimile signature of the artist. Fach copy is autographed -by Dr. Valentiner. Priced 


at SEVENTY-FIVE DOLLARS. 


S we PRANKEL, Pudlisher, 20 EAST 57th STREET, NEW YORK 
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